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English-Chinese Version

The Smiling Mouth'

Charles D’orleans 2

The smiling mouth and laughing eyen gray,
The breastes round and long small armes twain,
The handes smooth, the sides straight and plain,
Your feetes lit — what should I further say?
It is my craft when ye are far away
To muse thereon in stinting of my pain—
The smiling mouth and laughing eyen gray,
The breastes round and long small armes twain.
So would I pray you, if I durst or may,
The sight to see as I have seen,
Forwhy that craft me is most fain,
And will be to the hour in which I day—
The smiling mouth and laughing eyen gray,

The breastes round and long small armes twain.

1 Margaret Ferguson, Mary Jo Salter & Jon Stallworthy, ed. The Norton Anthology of Poetry (Fith Edition). New
York & London: W. W. Norton & Company, Inc, 2005: 77.

2 Charles D’orleans (1391-1465) was Duke of Orléans from 1407. He is remembered as an accomplished
medieval poet owing to the more than five hundred extant poems he produced, written in both French and English,
during his 25 years spent as a prisoner of war.
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Sudden Light

Dante Gabriel Rossetti?

I have been here before,
But when or how I cannot tell:

I know the grass beyond the door,
The sweet keen smell,

The sighing sound, the lights around the shore.

You have been mine before,
How long ago I may not know:
But just when at that swallow’s soar
Your neck turned so,

Some veil did fall — I knew it all of yore.

Has this been thus before?
And shall not thus time’s eddying flight
Still with our lives our love restore
In death’s despite,
And day and night yield one delight once more?

1 Margaret Ferguson, ed. The Norton Anthology of Poetry (Fifth Edition). London: W. W. Norton & Company, Inc,
2005: 1105.

2 Dante Gabriel Rossetti (1828-1882) was an English poet, illustrator, painter and translator. He founded the Pre-
Raphaelite Brotherhood in 1848 with William Holman Hunt and John Everett Millais.
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Gypsies:
John Clare2

The snow falls deep; the forest lies alone;

The boy goes hasty for his load of brakes,
Then thinks upon the fire and hurries back;
The gypsy knocks his hands and tucks them up,
And seeks his squalid camp, half hid in snow,
Beneath the oak which breaks away the wind,
And bushes close in snow like hovel warm;
There tainted mutton wastes upon the coals,
And the half-wasted dog squats close and rubs,
Then feels the heat too strong, and goes aloof;
He watches well, but none a bit can spare,
And vainly waits the morsel thrown away.

"Tis thus they live—a picture to the place,

A quiet, pilfering, unprotected race.

1 Margaret Ferguson, Mary Jo Salter & Jon Stallworthy, ed. The Norton Anthology of Poetry (Fifh Edition). New
York & London: W. W. Norton & Company, Inc, 2005: 894.

2 John Clare (1793-1864) was an English poet. His poetry underwent a major re-evaluation in the late 20th century
and he is often now considered to be among the most important 19th-century poets.
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When We Two Parted

George Gordon Byron2

When we two parted
In silence and tears,

Half broked-hearted
To sever for years,

Pale grew thy cheek and cold,
Colder thy kiss;

Truly that hour foretold

Sorrow to this.

The dew of the morning
Suck chill on my brow—

It felt like the warning
Of what I feel now.

Thy vows are all broken,
And light is thy fame;

I hear thy name spoken,
And share in its shame.

1 Margaret Ferguson, Mary Jo Salter & Jon Stallworthy, ed. The Norton Anthology of Poetry (Fifh Edition). New York
& London: W. W. Norton & Company, Inc, 2005: 835.

2 George Gordon Byron (1779-1824) was one of the most famous English romantic poets.
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They name thee before me,
A knell to mine ear;

A shudder comes o’er me—
Why wert thou so dear?

They know not I knew thee,
Who knew thee too well—

Long, long shall I rue thee,
Too deeply to tell.

In secret we met—
In silence I grieve

That thy heart could forget,
Thy spirit deceive.

If I should meet thee
After long years,

How should I greet thee?—

With silence and tears.
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Eagle:
Alfred Tennyson2

He clasps the crag with crooked hands;
Close to the sun in lonely lands,

Ring’d with the azure world, he stands.

The wrinkled sea beneath him crawls;
He watches from his mountain walls,

And like a thunderbolt he falls.

1 Christopher Ricks, ed. Selected Poems of Alfred Lord Tennyson. New York & London: Penguin Books Ltd, 2007:
205.

2 Alfred Tennyson (1809-1892) was often regarded as the chief representative of Victorian Age in Poetry. His
representative works include /dylls of King, Ulysses and so on.
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In Time of “The Breaking of Nations

Thomas Hardy?

1
Only a man harrowing clods
In a slow silent walk
With an old horse that stumbles and nods

Half asleep as they stalk.

2
Only thin smoke without flame
From the heaps of couch-grass;
Yet this will go onward the same

Though Dynasties pass.

3
Yonder a maid and her wight
Come whispering by:
War’s annals will cloud into night

Ere their story die.

1 Margaret Ferguson, Mary Jo Salter & Jon Stallworthy, ed. The Norton Anthology of Poetry (Fith Edition). New
York & London: W. W. Norton & Company, Inc, 2005: 1161.

2 Thomas Hardy (1840-1928) was an English novelist and poet. A Victorian realist in the tradition of George
Eliot, he was influenced both in his novels and in his poetry by Romanticism, especially William Wordsworth.
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Elemental

D. H. Lawrence2

Why don’t people leave off being lovable
Or thinking they are lovable, or wanting to be lovable,

And be a bit elemental instead?

Since man is made up of the elements
Fire, and rain, and air, and live loam
And none of these is lovable

But elemental,

Man is lop-sided on the side of the angels.

I wish men would get back their balance among the elements
And be a bit more fiery, as incapable of telling lies

As fire is.

I wish they’d be true to their own variation, as water is,
Which goes through all the stages of steam and stream and ice

Without losing its head.

I am sick of lovable people,

Somehow they are a lie.

1 Margaret Ferguson, Mary Jo Salter & Jon Stallworthy, ed. The Norton Anthology of Poetry (Fifh Edition). New
York & London: W. W. Norton & Company, Inc, 2005: 1288.

2 D. H. Lawrence (1885-1930) was an English novelist, poet, playwright, essayist, literary critic and painter.
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One Perfect Rose!

Dorothy Parker 2

A single flow’r he sent me, since we met.
All tenderly his messenger he chose;
Deep-hearted, pure, with scented dew still wet—

One perfect rose.

I knew the language of the floweret;
“My fragile leaves,” it said, “his heart enclose.”
Love long has taken for his amulet

One perfect rose.

Why is it no one ever sent me yet
One perfect limousine, do you suppose?
Ah no, it’s always just my luck to get

One perfect rose.

1 Margaret Ferguson, Mary Jo Salter & Jon Stallworthy, ed. The Norton Anthology of Poetry (Fith Edition). New
York & London: W. W. Norton & Company, Inc, 2005: 1391.

2 Dorothy Parker (1893-1967) was an American poet, short story writer, critic and satirist, best known for her wit,
wisecracks, and eye for 20th-century urban foibles.
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Memory:

William Butler Yeats?

One had a lovely face

And two or three had charm

But charm and face were in vain
But the mountain grass

Cannot but keep the form

Where the mountain hare has lain.

1 Richard J. Finneran, ed. Scribner (Second Edition). New York: Scribner, 1997: 150.

2 William Butcher Yeats (1865-1939) was an Irish poet, one of the foremost figures of 20th century literature, and
a pillar of both the Irish and British literary establishments. His poetry collections include Crossways, The Rose, The
Wind Among the Reeds and The Seven Woods and so on.
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The Second Bath

Zhang Guangkui!

I am surrounded by the mountains
Which are located just in Spa Town.
Mountains are breathing from hairs,

And each is steaming on its crown.

The second Bath the second time,
I’m Roman to bathe and conquer
With younger beauty on its prime.

Mountains’ mammary, me sucker.

Spa Town, Wednesday, May 7, 2014

1 Zhang Guangkui ( 5K % ), a poet, translator and Professor of Literature at Guangdong University of Finance &
Economics.
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Chinese-English Version
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1 AR . BERAREEEN . A8 Bor SR, 2010: 1.
2 Yu Shinan ( E{thFg , 558-638) was one of the four greatest calligraphers in early Tang Dynasty along with Ouyang

Xun, Chu Suiliang and Xue Ji. He was also a paramount official, litterateur and well known Confucian scholar in
Emperor Taizong of Tang’s era.
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Translation:

To the Cicada

Yu Shinan

The cicada drinks fresh dew drooping his tassel-like antennae.
His sounds flow liquidly and smoothly from the spare phoenix tree.
It is for his own high dwelling that his voice spreads far and wide,

Not for the power outside of the autumn wind.

(Trans. Liu Manling)
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1 208 084 . i i AR AAL , 2013: 118.
2 Feng Yansi ({BIEE, 903-960) was a Chinese poet in Southern Tang state.
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Translation:

Tune: Magpie on a Twig'

Feng Yansi

The courtyard is so deep and serene.

Willows are in piles of fog,

Like curtains upon curtains, unable to assess.

His luxurious gharry wanders to courtesan quarters,

My eyesight being hindered to see the road to amuse.

The wind and rain in the late April storms.

The door shuts the dusk inside,

But fails to make the spring pause.

My tearful eyes question the flowers with no response,

Just around the swing a riot of the falling redness flies.

(Trans. Zhao Gu)

1 “Tune: Magpie on a Twig” is one of the ancient Chinese tonal patterns with given cadence to which ci (a type of
classical Chinese poetry) poems are composed accordingly.
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1 JEBRR . BERAAIEHA M . SHE - ZBOCZ AL, 2010: 429.

2 Du Mu ( 4% , 803-852) was a leading Chinese poet of the late Tang Dynasty. He was skilled in poem, fu and
ancient Chinese prose. One of his best-known poems is “Qingming Festival”.

27



Translation:

Golden-valley Garden

Du Mu

The past luxuriousness is faded by with fragrant dust,
The river flows coldly and grass grows lonely in spring.
The dusk comes with the east wind with birds’ mournful singing,

Th’ withering flower is just like th’ one falling from a building.

(Trans. Zhao Gu)

1 “Th’ one falling from a building” refers to “Green Pearl”, one of beautiful Shi Chong’s concubines in the Western
Jin Dynasty.
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2 Li Shangyin ( % 7 F& , 813-858) was a Chinese poet of the late Tang Dynasty, born in Henei (now Qinyang,
Henan). Along with Li He ( Z%% , 790-816), he was much admired and “rediscovered” in the 20th century by the
young Chinese writers for the imagist quality of his poems. He is particularly famous for his tantalizing “untitled”

poems.
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Translation:

Leyou Tomb
Li Shangyin

At nightfall, falling in low spirits,
I climb’d the ancient tomb by a gharry.
Th’ setting sun is full of infinite beauty,

But declines to the ending of the day.

(Trans. Zhao Gu)

1 “Leyou Tomb” is a famous scenic spot in Xi’an city, Shanxi Province.
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2 LiYu(ZE4%, 937-978) was the third ruler of the Southern Tang state during imperial China’s Five Dynasties and Ten
Kingdoms period. He was a representative lyric poet during his era, even to the extent of having been called the “first
true master” of the ci form.
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Translation:

Tune: Song of Midnight

LiYu

How can one get away with the misery of life?
In incessant sorrow I sleep all by myself.
I returned to my homeland in dream veritably,

But woke up with sad tears silently.

To the lofty tower who’ll step up with me?
Long remember the days when we climbed high in autumn sunny.
The past vanishes without being traced,

Like a dream that quickly passed.

(Trans. Wang Wen)
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2 Liu Bannong ( XI|3:4% , 1891-1934) was a Chinese linguist and poet. His love song, “Tell me how to stop thinking of
her”, was a “pop hit” in the 1930s in China.
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Translation:

Mid-Autumn

Liu Bannong

Moonlight on the Mid-Autumn
Is hazily concealed

By a layer of mist.

At the root of imperial city dark and cold,
A heavy carriage,
A fatigue mule,

Is slowly dragging.

(Trans. Tang Yaqi)
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1 2% hEFFRER (1917-1927) . db5 0 ARSCFEH R, 2010: 112,

2 Lu Zhiwei ( ff & 35, 1894 -1970) was a famous Chinese psychologist and linguist. He is also an important figure in
Chinese poetry, both for his critical ideas and as a poet being one of the early poets to work in the Modern Chinese poetry,
influenced by a more vernacular style and by international developments in poetry.
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Translation:

Moving and Static
Lu Zhiwei

Summer arrives not yet,
Whitle the cicada has known already;
It has the willow hugged,
The tone for double months without changing.
This is half-alive and half-dead,
And this is ever-alive and never-aged.
Indifferently as I see it,
This is also the Solomon’s Road.
Down the hill, the spring joins the river,
Spindrift splashing onto azalea.
A shoal of crucians are circling around,
Evoking sparkly colourful light.
The cicada’s a dozen years of dream life
Can not be compared with crucians’ moment.

(Trans. Tang Yaqi)
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2 Bing Xin (K> ,1900-1999 ) was a pen name of Xie Wanying , one of the most prolific Chinese writers of the 20th
Century. Many of her works were written for young readers.
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Translation:

In the Shadow of Rose

Bing Xin

On the clothes,
On the pages,
All glints

The sprinkling morn’ sunshine under leaves.

I pick up a bud,
Waiting—waiting,
Crimson petals,

Perfectly matching her snow-white clothes.

In cold stone footsteps,
Sitting—sitting,

For her late coming,
Only smell the perfume,

Of the roses in my hands!

(Trans. Zhao Gu)
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2 Zong Baihua ( 5% A%, 1897 -1986 ) was a Chinese aesthetician, philosopher, and poet, known as the “forerunner
and pioneer of modern aesthetics in China”,
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Translation:

Lean on Fence at Night

Zong Baihua

At a glimpse,

Feel my humble body,

Like a little star,

Glaring among thousands of stars,
Following the flow of stars.

For a while,

Feel my heart as well,

Like a bright mirror,

Reflecting thousands of stars,

Sparkling in it.

(Trans. Zhao Gu)
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1 Tang Yaqi (JEIEH ), a young poet and translator at Guangdong University of Finance & Economics.
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Translation:

True or Virtual

Tang Yaqi

Too dark is the night.
The eyes of whose,
One pierces,
The other in mist.

The glare is in full dazzle.
That is whose shadow?
You know,

Instead of shadow it is soul

Droop the cap low,
Then it can shut the sky out.
Expressions under the shade,
Even the God can not know.

Stranger dear,
Remember me not please.
Then you will find no surprise,
That I did ever in your dreams appear.

(Trans. Tang Yaqi)
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Recommendation of English Poets and Poems

William Shakespeare

William Shakespeare (1564-1616) was an English poet, playwright and actor,
widely regarded as the greatest writer in the English language and the world’s
pre-eminent dramatist, and often called England's national poet. He was born in
1564, in Stratford-on-Avon, and died in 1616, buried in Stratford Church.

Shakespeare’s extant works, consist of about 38 plays, 154 sonnets, two long
narrative poems, and a few other verses. His plays have been translated into every
major language in the world, and are performed more often than those of any
other playwrights. Shakespeare produced most of his known work between 1589
and 1613. His early plays were mainly comedies and histories. He then wrote
mainly tragedies until about 1608, including Hamlet, King Lear, Othello, and
Macbeth, considered some of the finest works in the English language. In his last
phase, he wrote tragicomedies, also known as romances, and collaborated with
other playwrights.

Here the eight sonnets from The Norton Anthology of Poetry (Margaret
Ferguson, Mary Jo Salter & Jon Stallworthy, ed. The Norton Anthology of Poetry,
Fifth Edition. New York & London: W. W. Norton & Company, Inc, 2005) are
selected and translated by Professor Zhang Guangkui.
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Sonnet 1

From fairest creatures we desire increase,

That thereby beauty’s rose might never die,

But as the riper should by time decease,

His tender heir might bear his memory;

But thou contracted to thine own bright eyes,

Feed’st thy light’s flame with self-substantial fuel,

Making a famine where abundance lies,

Thyself thy foe, to thy sweet self too cruel.

Thou that art now the world’s fresh ornament,

And only herald to the gaudy spring,

Within thine own bud buriest thy content,

And, tender churl, mak’st waste in niggarding:
Pity the world, or else this glutton be,

To eat the world’s due, by the grave and thee.
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Sonnet 18

Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date;
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimmed;
And every fair from fair sometime declines,
By chance or nature’s changing course untrimmed,
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st;
Nor shall Death brag thou wander’st in his shade,
When in eternal lines to Time thou grow’st:

So long as men can breathe, or eyes can see,

So long lives this, and this gives life to thee.
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Sonnet 30

When to the sessions of sweet silent thought
I summon up remembrance of things past,
I sigh the lack of many a thing I sought,
And with old woes new wail my dear times’ waste:
Then can I drown an eye, unused to flow,
For precious friends hid in death’s dateless night,
And weep afresh love’s long since canceled woe,
And moan the expense of many a vanished sight:
Then can I grieve at grievances foregone,
And heavily from woe to woe tell o’er
The sad account of fore-bemoanéd moan,
Which I new pay as if not paid before.

But if the while I think on thee, dear friend,

All losses are restor’d and sorrows end.
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Sonnet 71

No longer mourn for me when I am dead
Than you shall hear the surly sullen bell
Give warning to the world that [ am fled
From this vile world, with vilest worms to dwell:
Nay, if you read this line, remember not
The hand that writ it; for I love you so,
That I in your sweet thoughts would be forgot,
If thinking on me then should make you woe.
Oh, if, I say, you look upon this verse
When I (perhaps) compounded am with clay,
Do not so much as my poor name rehearse,
But let your love even with my life decay;
Lest the wise world should look into your moan,

And mock you with me after [ am gone.
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Sonnet 94

They that have power to hurt and will do none,
That do not do the thing they most do show,
Who, moving others, are themselves as stone,
Unmoved, cold, and to temptation slow;
They rightly do inherit heaven’s graces,
And husband nature’s riches from expense;
They are the lords and owners of their faces,
Others but stewards of their excellence.
The summer’s flower is to the summer sweet,
Though to itself it only live and die,
But if that flower with base infection meet,
The basest weed outbraves his dignity:

For sweetest things turn sourest by their deeds;

Lilies that fester smell far worse than weeds.
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Sonnet 116

Let me not to the marriage of true minds
Admit impediments. Love is not love
Which alters when it alteration finds,
Or bends with the remover to remove:
Oh, no! it is an ever-fixed mark,
That looks on tempests and is never shaken,;
It is the star to every wandering bark,
Whose worth’s unknown, although his height be taken.
Loves not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come;
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.
If this be error and upon me proved,

I never writ, nor no man ever loved.
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Sonnet 130

My mistress’ eyes are nothing like the sun;

Coral is far more red than her lips’ red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

I have seen roses damasked, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

I love to hear her speak, yet well I know

That music hath a far more pleasing sound;

I grant I never saw a goddess go;

My mistress, when she walks, treads on the ground.
And yet, by heaven, I think my love as rare

As any she belied with false compare.

57



Translation:

—=0

T N HRHS AFACLRH
e 3887,
mEE, ok,
ke, KRR,
WO, B,
P AN K
75 B AR PR
T NP TE 57 5k o
HED, HAVE
R L
EPSFN PR/ R
B AT T A,
RAEIE, BEF:
R N RA

58



Sonnet 146

Poor soul, the center of my sinful earth,
Lord of these rebel powers that thee array,
Why dost thou pine within and suffer dearth,
Painting thy outward walls so costly gay?
Why so large cost, having so short a lease,
Dost thou upon thy fading mansion spend?
Shall worms, inheritors of this excess,
Eat up thy charge? Is this thy body’s end?
Then, soul, live thou upon thy servant’s loss,
And let that pine to aggravate thy store;
Buy terms divine in selling hours of dross;
Within be fed, without be rich no more.

So shalt thou feed on death, that feeds on men,

And death once dead, there’s no more dying then.
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Recommendation of Chinese Poets and Poems

Cao Zhi

Cao Zhi (192-232), style name Zijian ( ¥ % ) was a prince of the state of
Cao Wei in the Three Kingdoms period, and a son of Cao Cao. As Cao Zhi
once engaged his elder brother Cao Pi in a power struggle to succeed their
father, he was ostracised by his victorious brother after the latter became the
emperor and established Wei. In his later life, Cao Zhi was not allowed to
meddle in politics, despite his many petitions to seek office.

Cao Zhi was an accomplished poet in his time. His poetry style, greatly
revered during the Jin Dynasty and Southern and Northern Dynasties, came
to be known as the Jian'an style, which contributed eventually to Tang and
later poetry. Cao Zhi, together with his father Cao Cao, and brother Cao Pi,
are known collectively as the “Three Caos”.

These poems are selected and translated by Long Jingyao from The
Collected Poems of Three Caos ( & # , ¥As, HiH . =85k . KE: =
R AL, 2008.) and The Source of Ancient Poems (X457 . WiF)R . dbat:
B kAL, 2001).
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Translation:

A Seven-Step Impromptu Poem

Cao Zhi

Soya beans are cooked to gain soup,

And crushed pulp is squeezed to make goop.
Stalks are burning under the pot,

And beans above are made to whoop.

Do we not come from the same roots?

Why thus corner one of your group?
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Translation:

A Poem with Its Title Lost

Cao Zhi

Two loving cranes were flying side by side,
Then they lost each other near the East Sea.
The male has gone to the north out of fear,
And the female has fled to the south quay.
Both have abandoned their own beloveds,
And are set apart for ten thousand li.
Neither grudges traveling the long way,

But for the sky snares no one can foresee.
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Translation:

A Medley Lay

Cao Zhi

South of the River there lives a beauty,

Who’s as fair as peaches and plums in bloom.

In the morning she roams on the north bank;

At dusk on the south marsh she makes her room.
As fairness is despised at this moment,

For whom her look she is going to groom?

Old age will soon be on its way to us,

And how can she sustain her shining boom?
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Translation:

Feelings

Cao Zhi

With filmy clouds blocking the radiant sun,

The cool breeze sends my clothes into the air.
Fish are sidling in the green water,

And high above birds are flying in pair.

For those serving corvees away from home,
People able to return home are rare.

When they first set off thick frost froze the ground,
And now white dews are dry with mountains bare.
Tramps are sighing to the rampant millets,

And hermits are singing of wasted flair.

Facing guests | fail to bar my feelings,

And I give myself to angst and despair.
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Translation:

To the Ying Brothers

Cao Zhi

Peaceful times do not come continuously,

And happy reunions are rarely seen.

There is no limit to the earth and sky,

But human life is like frost in its teen.

When dear friends are leaving for the distance,
I wish I could control my troubled spleen.

A feast is held at the Hereon ferry,

And friends are gathering in fare-well sheen.
Are the foods and drinks too bad for your taste?
On boozing guests do not seem to be keen.

So deep in love, sorrow and nostalgia,

On the side of indulgence who would lean?
With mountains setting us far, far apart,
Parting set, when to meet can’t be foreseen.
Oh that we were twin birds in the sky;

For braving high clouds our wings we could preen!
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Translation:

A Medley Lay

Cao Zhi

The high terrace is full of whining wind,
And the morning sun is on the north wood.
My dear friend is ten thousand miles away,
And the rivers and lakes are deep and crude.
How can the twin ships arrive where you are?
It is hard for this missing to be stood.

A solitary swan is flying south,

Moaning above me in a plaintive mood.
Looking up at it, [ begin to miss you,
Wishing it could to you my mind allude.

It’s gone, vanishing into the thin air,

Throwing me back into this gloomy mood.
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Translation:

To Wang Can

Cao Zhi

Sitting still, I am laden with sorrows,

And putting on clothes, | am roaming west.
Spring coming, trees and grass are in full bloom,
And water is brimming the pond with zest.
In the pond there is a bereft lovebird,
Whining for a partner to share its nest.

I long to get close to this lonely bird,

But there is no fast boat to my request.

I wish to go back but forget my way;
Looking about, I feel sad and repressed.
The melancholy wind keeps roaring by,
And the sun-god never stays for a rest.

The benign clouds shed rain for all beings,
And see that nothing is shamefully messed.
Why be harassed with unfounded worries,

And hence push your concerns up to the crest?
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Translation:

All-Out Melancholy

Cao Zhi

The moon is shining on the mansion high,
And its pure lights are roaming to and fro.
There lives a love-sick dame up over there,
In whose gloomy life excess sorrows grow.
Who, pray, is this lady that keeps sighing?
She says, “I am an unworthy tramp’s doe.
He has been away for more than ten years,
Leaving me wither alone in ways slow.
My husband is the dust on the highway,
And I am the murky dirt base and low.
Each is on his respective rise and fall,

And when we can meet I shall never know.
I wish to be the gentle southeast wind,
Which into his alien arms is to blow.

But he forever seals his callous chest.

To whom for the final rest shall I go?
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Poetics

Preface to Mahas on Foreign Poets and Poetry
Long Jingyao

Among men there are those noble and those humble, and among poems
there are those good and those bad. Whether one is noble or humble is not
only determined by the position one holds or the wealth one possesses, but
mainly by the bearings one shows. How can one be noble? Noble people
are those who have access to favorable resources but always discipline
themselves with morals and rituals. The resources they are endowed with
can be high positions, great wealth, unmatched power, unparalleled wisdom,
distinguished talent, or rare beauty, yet no matter how outstanding they are
from the rest, they are never haughty, and no matter how superior they are to
others, they never forget to be respectful and courteous. As a case in point,
if a wealthy person humbles himself, and if a talented person humiliates
himself, this person is a noble person. Jesus said, “...every one that exalteth
himself shall be abased; and he that humbleth himself shall be exalted.”
The abased cannot be the noble, and the exalted cannot be the humble. In
one word, nobility is the mien or air displayed by those who are endowed
with favorable situations by Providence and yet are self-disciplined with the
doctrines of mean and moderation. If we are to tell whether a person is noble
or not, we must evaluate him in light of what favorable situations he is in and
how strictly he self-disciplines himself. If he is in a very favorable situation
and he indulges himself, he is a haughty and prodigal man; if he is gifted
with favorable conditions and he remains moderateand temperate, he is a
noble man; if he is in a very unfavorable situation and he indulges himself,
he is an eccentric wastrel; and if he is in very unfavorable situations and he

exalts himself with his moral conducts, he is a superficial man.

1 Mahas on Foreign Poets and Poetry is the series of poetics by Dr. Long Jingyao.
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Is it possible that poems can also be classified as those noble and those
humble? We can almost give a positive answer to this question. What
makes a poem a poem? There are three basic elements: the germinating and
energizing wind, the diction, and the spine, or structure. The wind in a poem
should be moderately effusive, the diction should be eloquently implicit, and
the spine should be elastically fit and firm. Good poems may excel in their
own way. Some excel in wind, some in diction, and some in spine. Those
excellent in wind are powerful and forceful, those good at diction are delicate
and intricate, and those distinguished in spine are impressive and assumptive.
However, the very best ones are those with powerful wind, concise diction
and strong spine, and if, in a poem, the afore-said three are tracelessly
combined and cooperative, the poem may assume a grandiose and sublime
mien, and is worthy of being regarded as noble. As for other techniques, such
as analogy, simile and metaphor, symbolism, and metonymy, they are just
like the garments of a person, which may add to one’s charm, but may not
suffice to substitute for the spinal cores.

In the past, Sima Guang the historian categorized people according to
their moral standards and talents, saying, “Therefore those exceeding both
in morals and talents are saints, those short of both morals and talents are
dunces, those whose morals are above their talents are gentle people, and those
whose talents are above their morals are villains.” Is it possible that poems
can also be judged in light of morals and talents? The answer to this question
is also positive. The sign of talents for a poem, however, is that the poem
progresses with a vigorous air. In other words, a talented poem is pervasive
with moderately effusive wind, or feelings and emotions. Furthermore, the
sign of morals for a poem is that the poem progresses with clear disciplines.
That is to say, a moral poem is composed with an elastically fit and firm
spine, or structure, and with eloquently implicit diction. If we are to approach
poems in this way, poems can also be classified as the saintly ones, the gentle
ones, the dunciad ones, and the villainous ones.

An ancient civilization with a long history, China always prized poetry

over other things. Confucius said, “(Self education and cultivation) begins

8282



with studying poems, sets itself up with observing rituals, and succeeds
with comprehending music.” If a foreign country wants to understand
China, it must first approach China’s poems. Starting from the song
Emperor Yao improvised while inspecting the thoroughfare, throughout
the 5000 years’ history, there were countless great men of verse, who
were as brilliant as the sun, the moon, and the brightest stars, and they
were as innumerable as the clouds and mist in the sky. There were those
magnanimous saintly ones, and there were those moderate gentle ones, and
how great they were in numbers. Ever since the New Culture Movement,
the Chinese have been following the Westerners’ footsteps, and trying hard
to imitate the poetic styles and practices of the Western countries, and as
a result the ancient China’s poetic tradition has been in decline. However,
this is just like Cinderella’s two step-sisters trying to put on Cinderella’s
delicate shoes, or grasshoppers trying to jump in kangaroos’ gaits. People
try to draw a tiger, but end up drawing a dog. To be exact, in the modern
Chinese vernacular poems, not only the flavor of the ancient Chinese
poems is hard to find, but the soul or spirit of the western poems is also
rarely seen. Ever since the day vernacular poems came into being, they
either cherish wind while short of spine, or cherish spine while short of
wind, or cherish neither wind nor spine. Consequently, among 100 poems
there is not even one that is worth our while to finish reading. The strange,
eccentric and hence villainous poems are countless in numbers, and the
shabby, wretched and hence dunciad ones are everywhere. A humble
citizen of the kingdom of poetry, can I abstain from shedding a tear, or
uttering a lament?

In the old days, Confucius travelled from one kingdom, or dukedom,
or earldom, to another with the ambition to save the disrupted world, and
while he stayed in the Kingdom of Chu, he failed on the verge of success.
Jieyu, the renowned eccentric of Chu passed by him and sang:

Oh, phoenix, oh, phoenix,

How can you be so morally perverse?

The past has passed, and we can’t put it right,
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Yet what is coming is what we can nurse.

Alas, why take the trouble?

Those in office now are under a curse!
Confucius wanted to justify himself, but Jieyu did not sojourn for a
conversation. At the present time, poems spring up like the overwhelming,
Confucius wanted to justify himself, but Jieyu did not sojourn for a
conversation. At the present time, poems spring up like the overwhelming,
swooping wild fire, but noble ones are rarely seen. It is because of this
that I plan to evaluate foreign poets and poems, especially the English and
American ones, in terms of nobility, humbleness, wind, and spine, and
I will analyze and expound the personalities and works of certain poets,
exalt the noble ones, denounce the humble ones, and drawing lessons from
them, finally set the examples for noble poems for the present disrupted
and chaotic circle of poetry. Honest words grate upon the ear, while false
words grate upon the heart. In case people plug their ears and close their
eyes, a worthless person as I am, I force these mahas upon them. What I
mean by “maha” is exclamation, false claim, and green fruit as well. Hardly
knowledgeable and poorly informed as I am, what I say may be false, what
I know may be wrong, these illogic and discursive statements may not
suffice to stand any strict analysis, and therefore they are likely to be merely
green-hand, immature false announcements. All these pages may only carry
preposterous claims, yet, if by chance there is some truth in them, my life-
time happiness may know no bounds. Alas, as the poem reads:

From dawn to night, the casement old and high,

I took shabby leaves for stars in the sky.

One-life’s run results from the three-life stone,

As five-mile’s clouds from the ten-mile booth nigh

Black bamboos loathe showing their thin shadows,

While green rain lemons bow to Sutra’s cry.

With lonely words sent to lonely people,

The gray grass is shading a cold fire-fly.

8484



Chinese version:

KRIFEFW» 1 - 7

RANA T, PR T NZBRAEMUBEA T EE, PR,
MAIRA 3?7 52T A UL A g . REFTRE, B
B, BRER, Wiy, smAaH, mEA, SRR, R HREFEMNA
e, BLMSREM AL B SRMARL, A RS, AP Z5R
FHih. WKz “HRER, AWRER. 7 BEARUS, ¥EAE
Tl — 5 DA, BRI E DAh R 28 H AR U PN Z Bk
BT Z 855 Bt T2 P56 2 o HIRMILRSE , Wi, Sammi iy,
Wi, BEGMTTE, HHE, BWNEEE, EFd.

ARSI, R H, BJURTR. FE2OAR, —HKUR,
ZHER, ZHEN. WL DFER TR, R DL& &
AW, B BDNERBI NS . REAHE, X, DAL,
WOAE K. YUXEFETRIKEE, USSR EEW, IEkEdRi
Ro Rigz L, WRLEE, SRk, S0, =FMh, Ry,
Tl F, WRRER, WREhZ5tE. HRZE, W, wE,
GALSE, WMAZAOE, WA, Joe ik,

HHRSHEUEA BN, H: “BEAERRRZEN, AHERTIH
ZRBN, BEABZET, AREEZAN. 7 EUEL R, W7
H, . Rz ATi5 240, FRSGEATURE. FF2E)
wH2AR, BEENRFIEY, FEREFMIM. DURMmE, W
WHEE BYE Bke ERAHE

W, MRS FH: “NTR, STl RTR T
AT Al, Wb5eR R B <R i, BERHTHR, BAS
%, BBUHE, ez HRMEFRR, ke FEF=2.
HAIZFI DR, EATSEIE, SEMRRSERRX, RTS8 H
SRUBHRS22L , MR, WRRKR, LETFRAF, RSERFAET

1 KRTTHFI» v & L R IE o

85



HBiE R s, G\ g, EGFEM, SIagTM, iz
BH, AL —B. HRMAEEL, REmsUREWE . FEAK,
HEA—18)7
o1, MRtz L, WHIE, 25, DM, R s ik

W W, Mz RS, RERER! B, 2,
SZNBEESR! 7 RS 218, S B5 2, FRERE, &
BEW, FRUARERREMERT N, i AN1Es, ZHEm R
H, ZHARMEE, L2 R, Y TFRERRRZEE. BEHH,
WEIES &, SA W HEEER, KRR, A2 W, Wi, Z54H,
INABRZ R M. FAGRE TS s8i2, Fasar, B8giiE, A2
Wiy, TATWMZZSM. WAOTHEE, MG ER, WAEFHRE,
SR EURM . I, FFH:

BRI AR, G5 R R A .

—HBGE=4H, REZMTHE,

EMENGFRE, g s s,

PATEFRAT R, /NERKEE L

8686



Poetry and Nobility

Long Jingyao

Men can be classified as those wretched and those noble, and this is also
true of poetry. The word “noble” derives from the noble or aristocratic
systems in the past. Balzac said that upstarts can spring up overnight, but
three generations may not be enough to bring up a noble person. What he
referred to as a noble person is of course not the person with certain title
or certain set of privileges, but the mien, the air, or the bearing of noble
people, to be brief, the nobility of a privileged person, or dignitary.

Nobility used to refer to the mien and air shown by the dignitaries
who conscientiously discipline their tempers and conducts with certain set
of principles. Mencius said that principles are essential to the cultivation
of a young dignitary’s masculinity or manhood. If a youth wants to be
masculine, he must discipline himself with the principles that “Neither
riches nor honors can corrupt him; neither poverty nor humbleness can
make him swerve from principle; and neither threats nor forces can
subdue him.” This mien of masculinity is nobility. During World War II,
a photo featuring King Edward’s inspection of a slum area was popularly
circulated. Standing in front of the house of a poor old woman, His
Majesty, politely, or even humbly, asked the old lady inside, “May I come
in, ma’am?” This is what we call nobility. A wealthy but not haughty,
high-ranking but not aggressive man is definitely a person with the air of
nobility.

As a culture, nobility is the result of a long-time cultivation. It is the
outcome of gradual accumulation over a wide time-span, and it requires
tempering by the ups and downs in life. Those who rose up with Liu Bang,
who later became the first emperor of Han Dynasty (202 BC-220 AD),

were mostly pedlars and menial servants, such as Fan Kuai the butcher,
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Ren Ao the gaoler and Shentu Yin the carter. After they were made lords,
their conducts and dispositions were not much different from the past. Real
noblemen, or dignitaries with authentic mien and air of nobility, were to
appear from their offspring, as it took time for the sophisticated formalities
involved in the aristocratic system to sink into people’s mind.

Nobility is irrevocably connected with formalities. To put in another
way, nobility is definitely relevant to the observation of rules and principles.
Rules and principles are disciplines, orders, forms or modes. Our human
society tends to connect nearly all the good qualities of human beings
to the taming of their natural desires. In other words, human beings like
to link virtues to the repression and subjugation of human natures. Most
commendatory terms concerning human qualities, such as fearless, generous,
and perseverant, confront human natures with challenges. People normally
love money, and those indifferent to wealth are highly praised. People tend
to be lecherous, and those nonchalant to sex are eagerly extolled. People are
easily frightened, and those disdainful to threatening are heartily lauded.
People are inclined to be self-important, and those uninterested in fames
are cordially commended. To be brief, the air of nobility depends on self-
discipline, and the rules and principles people use to regulate themselves
usually defy human natures. The dignitaries never regard formalities
as cumbersome. On the contrary, they voluntarily get close to them,
for inconveniencing themselves in this way is a symbol of status, and a
demonstration of nobility. According to The Chou Ceremony , “The youths
of the officials should be brought up with disciplines, and thus the six arts
should be taught to them.”Likewise, the aristocratic youths in the western
countries used to be required to study “the seven arts”, which are roughly
similar to “the six arts” in China. Both “the six arts” and “the seven arts”
are sophisticated formalities, and they were reserved only for the privileged
ones. For instance, in China those entitled to “the six arts” must be “the
youths of the officials”, while in the West “the seven arts” were reserved
exclusively for the privileged few, that is, “the liberals”. The term “liberal

arts” in contemporary education system derived from “the seven arts” in the
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past. Nowadays, the aristocratic men in Britain make a point of dressing
themselves in tailcoats for meals, and if they are to appear in the public,
no matter how sweltering it is, they never spare the troubles to get
formally attired. Likewise, in their daily life, the noble women of the Qing
Dynasty(1644-1911) always had their hair coiled up high, had themselves
outfitted with complicated dresses and high-heel clogs or boots, and had their
feet tightly bound. Although this could be extremely inconvenient, what they
purported was the pomp, the splendor, in other word, the air of nobility they
could display when they inconvenienced themselves with all these troubles.
During the period of the Warring States, King Wuling of the Zhao Kingdom
encouraged his noblemen to shoot on horse in Hun dress, in the hope of
streamlining the redundant formalities in order to defend his kingdom.
This is a case of the noblemen’s adoption of the rustic Huns’ ways of life.
But this is not the common practice. Usually, after the grassroots ethnic
groups succeeded in seizing the government, in order to cultivate their air of
nobility, they purposely and painstakingly practiced the trivial and intricate
Han ceremony. The Tuoba family of the Northern Wei Dynasty (368-534)
and the Aysinjoro family of the Qing Dynasty are two typical examples. The
real noblemen must be repeatedly trained in the self-disciplining formalities,
until they become the blood running in their veins. Take Eton College, a
renowned school for noble youths in England, for example. The teaching of
chivalry, which features loyalty both to the monarchs and to the motherland,
and bravery, is the dominant part of the education of the aristocratic youths.
During World War I, about 11% British males died in the battlefields, while
the percentage of the male graduates from Eton killed in the fields was as
high as 22%. Why these Eton graduates, normally officers, died at a much
higher rate? Being educated at Eton, chivalry had permeated into their
soul and blood, and when fighting, they were always the first to charge at
the enemies, which made them easy targets. When a privileged person’s
observation of the rules and principles becomes reflexive, basically he is
qualified to be a noble one.

Up to now, with a few exceptions, the aristocratic system is forever gone
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in most countries, but we still use the term “nobility” to evaluate a person.
Nobility is the proper combination of strengths and orders. In other words,
nobility is the mien and air shown by those in possession of favorable
conditions or situations who consciously regulate their tempers and conducts
with rules and principles. Mere observation of rules and principles is not
enough for one to have the mien of nobility. For a self-disciplined person to
be noble, he must also be blessed with favorable conditions, which could be
unmatched intelligence, all-conquering physical strength, unsurpassed power,
and invincible spirit. Without favorable conditions, a man who lays too much
emphasis on rules and regulations can only be a pretentious or righteous
man. A case in point is the Duke Xiang of Song, one of the five hegemons of
the Spring and Autumn Period (770BC-476BC). A man with only favorable
conditions but without any self-disciplining rules and regulations is a
haughty, or aggressive man. Examples for this type can be found among
the notorious tyrants, such as Nero, the ancient Roman emperor, and Hitler
the Nazi chief. Only the proper and proportionate combination of favorable
conditions and rules and principles in a person can produce the air of
nobility. Marcus Aurelius, the philosopher-emperor, Queen Elizabeth I, and
Queen Victoria set the best examples for people to pave their way to nobility.
If a person does not have any favorable conditions to rely on, and meantime
he does not regulate his conducts and dispositions with any set of principles,
this person appears to be a freakish, uncanny man. Dionysus, the morose
god of wine, and Hera’s constant target of persecution, is the archetype of
a freakish man, although he is not a mortal. Diogenes, the ancient Greek
philosopher of the so-called Doggism, set another example.

The criteria for nobility can also be applied to poetry. For a poem,
nobility also comes from the combination of strengths and orders. Strengths
for poetry are what Liu Xie termed as “wind”, or “powerful feelings” from
“the spontaneous overflow”, in Wordsworth’s words. On the other hand,
orders for poetry are what Liu Xie termed as “skeleton”, or “spine”, that is
to say, the general structure of a poem and the structure of a sentence. If we

want a poem to give off the air of nobility, the poem must be favored with
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both wind and spine, or powerful feelings and proper structure, which are
indispensable to nobility. To borrow from Nietzsche, the air of nobility for
poetry rises from the proper combination of Dionysian spirit, which stands
for natural desires and primitive impulses, and Apollonian spirit, which
stands for reason and order. In light of this, poems can be classified as those
with both wind and spine, those with wind but without spine, those with
spine but without wind, and those with neither wind, nor spine.

A poem with both wind and spine emits the air of nobility. As we know,
noble poems must be those underneath whose regular structures run and
flow the natural feelings of human beings. Shakespeare’s sonnets, with their
strictly regular forms and cordial feelings behind these structures, serve as
very good examples for the nobility of poems. Milton’s Paradise Lost, with
all its religious fervor framed in gracefully regular pattern of blank verse, is
also a poem of nobility. The poems rich in wind but void of spine are those
brimming with forceful, fervent feelings, which run wild as there is no steady
form or pattern to regulate them. They are just like an energetic boor, who
is coarse, rustic, wayward, but full of vitality. Whitman’s Leaves of Grass,
with its tirelessly muttering, twittering, pattering, shattering rhythms forced
onward by the boiling, fiery strong emotions, is such a boor. Ginsberg’s
“Howl” in nature belongs to the same group as Leaves of Grass, but “Howl”
is not much of a rustic boor—it is a half-conscious drunkard. The poems with
wind but without spine stand for the poems with strictly regular structures
but without many natural human feelings. These poems appear smart and
delicate on surface, but they sound rather pretentious and ostentatious. Quite
many “time-praising” poems by Lord Tennyson, and quite some sentimental
poems by Longfellow belong to this group. Finally, poems with neither
wind nor spine are normally poems short of both strong feelings and regular
structures. They are not even boorish or rustic—they are freakish, eerie and
listless. The much quoted and much touted “The Red Wheelbarrow” by
William Carlos Williams is a case in point. The much more quoted and much
more touted “Metro Station” by Ezra Pound is another case.

If we judge poems in terms of dynasties, poems of the Tang Dynasty
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(618-907) are the most outstanding for their all-pervading air of nobility. The
veins of those broad-minded, indomitable Tang poets were always brimming
with boiling blood, but they had never neglected such techniques as metric
feet, antithesis, rhyme, and so on. Their poems, however optimistic, or
pessimistic, or indignant, or sad, or melancholy they are, are all saturated
with effusive emotions, and these emotions are conveyed in stylistically strict
forms. However, people tend to ignore the fact that these gracefully moderate
poems are written in so regular, so demanding and so challenging forms,
simply because the diction in their poems is so clear, so natural, so smooth,
so lively and so thrilling. This is a typical case of “the antelope hanging
its horns on the bush without leaving any trace on the ground”, and this is
nobility. The great Tang poets could be mourning the heaven and the earth,
as Li Bai did, could be worrying about the miserable folks, as Du Fu did,
could be submerging themselves in the beauty of landscapes, as Wang Wei
did, could be expounding doctrines, as Han Yu did, could be lamenting their
ill-starred love, as Li Shangyin did, or could be painstakingly deliberating
on proper words and expressions, as Jia Dao did, they were all singing in
a resonant, sincere and lofty tone, and they were never being sentimental
and sensationalizing, the words and lines in their poems are fervent with
powerful feelings, their forms are so elegantly delicate, regular, strict, and
hence their poems are so prevalent with the air of nobility!

During the time of Song Dynasty (960—1279), the spirit of the so-
called neo-Confucianism was prevalent, the somewhat melancholy, subdued
optimism of the Tang Dynasty was gone, and people tended to be scrupulous,
prudent, sensitive, and suspicious. Although there were much stricter
requirements for versification—for example, every sentence used in a poem
needs to be allusive, with the energizing and germinating wind gone, the
delicate, intricate forms are but listless, languid corpses. The jambic verses
of the Song Dynasty are mostly the complaints and lamentations of the
love-sick folks. The emotions in most of these verses cannot be regarded as
untrue, and forms and dictions are much more sophisticated and challenging

than those of Tang poetry, but profound and powerful feelings are hard to
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find. They are just like some pretty country girl, who can well entertain and
amuse sightseers temporarily, but they are not good enough to be married
into the noble families. Of course this is merely the general situation. In
the great poems by the famous Song poets, such as Su Shi, Lu You, Wen
Tianxiang and so on, there also exists the pervasive air and mien of nobility.
Likewise, Song verses with the touch of nobility cannot be called small
in numbers. Li Yu, the last emperor of the South Tang Dynasty (937-975),
wrote about the sorrows, the pains, the pangs of an ex-sovereign, who had
lost his country and his family, by means of these melodious, rhythmic
verses. Brimming with effusive wind, narrated in moderately melancholy
diction, conveyed in intricately grand forms, his verses are nobly, gracefully
beautiful. Xin Qji versified what as a tradition was normally employed and
explored in prose, and wrote about the helplessness and frustrations of a
person who had no means to fulfill his ambition to serve his country and then
make a name for himself with strictly regular verse forms. His verses are
prevalent with the air of nobility. Outstanding from the rest of his peers, Su
Shi was humorous and optimistic, and to some degree this has distilled the
noble air. There is, nevertheless, an exception. His “Small Town on the River:
Ten Years’ Separation Makes us strangers” is an elegy, or a dirge, to be more
exact, written to mourn the death of his late wife. The verse is prevalent with
deep, morose, powerful feelings, which are expressed in natural and musical
words and phrases and carried in elegantly sophisticated form. Among all
the verses of Su Shi, this one is the most distinguished for its air of nobility.
After this verse took its appearance, all other mourning mouths are muted.
The detached songs of the Yuan Dynasty (1271-1368) have always
been known for humor, plainness, acridity, and directness. They normally
have very delicate and intricate forms, and require very strict patterns of
rhyme and metric feet. Perhaps because they are extremely catchy and easily
comprehensible, they are spread far and wide. So far as the air of nobility is
concerned, nevertheless, they are far inferior to Tang poems, and even Song
verses are quite superior to them. Because of their candid, colloquial, and

humorous expressions, the detached songs can always amuse one, but feeling
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in these songs tend to be superficial, and void of the serenely melancholy
air; in addition, the length of a sentence in a detached song can be shortened
or lengthened at will. As a result, it is hard to find the grand and solemn
noble air in a Yuan detached song. As the wind in them fails to suffice,
and the spine for them bends easily, it is hard for them to have a position
among the refined ones. If we use food as comparisons, they are the spicy
desserts or starters, which might sharpen one’s appetite, but not suffice to
feed one. Of course among the detached songs there are outstanding ones.
Zhang Yanghao’s “Sheep on the Mountain: Meditation on the Olden Time
at the Tong Pass” and Ma Zhiyuan’s “The Sand-Free Sky: Withered Vines,
Old Trees and Sleepy Crows” are laudable for their far-reaching allusion,
melancholy but firm tone, and delicate and intricate structures, and they both
boast effusive wind and elastically strong spine.

At the early stage of the New Culture Movement, the poetic dictions and
forms were politically oriented. Whether the languages were daily-used ones
and whether the forms were open-structured was used as yardsticks to decide
whether a person was enlightened or conservative, progressive or regressive,
or even reactionary. Leaders of the movement claimed that the rise and fall
of the country was up to whether vernacular diction or classic written diction
was to be used to write poems. Hence we can see such vernacular poems
as “The Two Yellow Butterflies” by Hu Shih, who tried to set examples for
modern Chinese poetry, although the said poem is weak in diction, imagery,
emotion, and structure. Significantly, when the advocates of the movement
were drawing nutrition and inspiration from the West, it was the hey-day
for the imagists, whose mentors and leaders, such as Pound, were going to
ancient Chinese poems for enlightenment. As a repulsion of Victorian poetry,
the imagists preached for vers libre, or free verse, a formless poetic form
which requires no rhyme, no meter (such as iamb), and no steady structure.
The western culture the Chinese got in touch with during the New Culture
Movement was normally stuffs like that. Vernacular poems at that time were
quite poorly-written, void of both wind and spine. Shortly after that, the

ambitious members of the New Moon School, such as Hsu Chih-mo and
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Wen Yiduo, learned from the Romantic poets and Victorian poets, they
strived for the “architectural beauty” of poetry, took efforts to set up new
orders for poetry to replace the traditional Chinese poetic forms and patterns.
They tried sonnets, heroic couplets, dramatic monologues, blank verse,
and so on. They usually borrowed from the established forms of poetry in
the European countries, however, although they had ready-made models,
their poems normally lack the necessary powerful feelings, or the effusive
germinating wind, and as a consequence their poems sound rather incondite
and far-fetched.

During the first 30 years after the establishment of the People’s
Republic, poetry had almost completely degenerated into a political tool,
although quite some could still be regarded as “the overflow of powerful
feelings”, most were merely the direct demonstrations or embodiment of the
government will. The air of nobility was forever gone as poets succumbed
to political pressures and wrote as a machine, and even though they still
followed the techniques such as rhyme, enjambment, refrain, parallelism
and so on, what they presented to the readers were simply empty husks void
of wind. The arguments and disputes over the so-called “obscure poems”
in nature were about what to express and how to express in a poem, that is
to say, about whether direct methods of expression or indirect methods of
expression should be adopted in a poem, and whether the government will
or personal feelings should be expressed in a poem. The “obscurists” tended
to prefer such implicit ways of expression as simile, metaphor, analogy,
symbolism, and so forth, and so far as the content of a poem is concerned,
they were inclined to substitute personal feelings for the pervasive political
sensationalizing. Besides this, these poets also tried to establish new orders,
and new forms for poetry. What they were doing was trying to recover the
dignity, or nobility, of poetry, which was on the verge of extinction, for
self-restraint was a sign of nobility, and implicity is a way of self-restraint.
Besides, without effusive personal feelings, poems are simply empty
clamors.

At the present time, post-modernist theories and multi-media provide

95



“the zero qualification” for poem composition and transmission with
theoretical foundation and material support. Under the endless bombardments
by the deconstructionists, the noumenon of poetry has collapsed, and there is
no requirement for contents and forms of poetry. Roland Barthes’ advocating
of the so-called readable texts lead to the fact that countless nonsense texts
have openly become poems, just as the “aleatory music” or “chance music”
of John Cage, the avant-garde musician has been elevated to the position of
“orthodox music.” In John Cage’s concert, Cage often asks his bandsmen
to stop playing any musical instruments, and the combination of the sounds
the audiences hear after the instrumental music stops, such as thunder, rain,
whistles and even sighs is termed as “chance music”. Thus “the emperor’s
new clothes” have formally become clothes. The popularization of computers
and Internet has turned poem-writing into something requiring the lowest
level of technology and lowest cost. People simply strike the key-board, and
a poem is written, and then people merrily click the mouse, and the poem is
published, or publicized.

As we know, rules and principles are the prerequisite to make the noble
ones noble. In this increasingly populist time, however, the golden code of
conduct, which people regarded as ultimate criteria, has been discarded,
and thus the one-time nobility is forever gone. In Lord Tennyson’s Idylls
of the King, King Arthur realizes that the collapse of his Camelot system
is due to the lost sense of nobility, which in its turn derives from the
knights’ disrespect and disregard of rules and principles. If we look around,
everything we see and come across tends to be dull, trivial, vulgar, and
sensational, with no exception of poetry. Han Han the writer says, “To tell
the truth, I have very strong dislike for modern poets, whose only necessary
technique is pressing the key of ‘enter’. The difference between the present
modern poets and the earlier ones is that the present ones have even lost the
sense of social responsibility, and the term ‘poet’ is simply an excuse for
their own disruptive and listless life.” What the cynical Han Han says here is

by no means cynical.
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Translator List in English and Chinese

(in alphabetical order by family names)

FU XE8. ot (N
(€ I3 B PO TR BTN
o LiuManling. . ..o Xl & ¥
. Long JiNGYao. .....o.oiiiiii YA pan
TANE YAQi. .. e AL EE
Wang Wen........o.ouiiiiiie e T
XA€ YANEIIC. . ev vt WA
. Zhang GUaNZKUIL. ........c.iveiniiiineiei et k2
c ZNA0 GU....ieii e X
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About Verse Version

About Verse Version

Verse Version, a professional platform for worldwide communication of English and
Chinese poetry, founded by Zhang Guangkui who is a scholar and poet, is a nonprofit
quarterly journal publishing English and Chinese poetry with corresponding translations.
As a comprehensive journal composed of both literary and academic elements, it pursues
appropriate introduction and translation of English and Chinese poetry and aims to
encourage studies relevant to poetry and poetics. The journal is registered with ISSN
2051-526X in the United Kingdom, published by LEOMAN PUBLISHING CO., LTD.

About Contributions

The journal welcomes manuscripts from all over the world. The manuscripts and versions
should be authorized and submitted by the original writer/translator or the agent of the
writer/translator (labels from authorized sources are required). Any responsibility related
to copyright disputes should be undertaken by the author/translator. Please send your
contributions to verseversion@163.com. The original and translation should be sent in
the form of Microsoft Word in the following order—a brief introduction of the author, a
brief introduction of the translator, original poem, the original source of the material, and
translation. The postal address, email address and telephone number are necessary too.
Contributions sent in wrong formats will not be accepted. The right is reserved by our
editors to make appropriate revision for translation. For the lack of financial sponsors,
no royalty will be paid, and if paper publications are wanted, you are expected to pay the
basic costs.

Copyright

Verse Version holds all rights, title and interest in and to the information and content;
everything belonging to Verse Version should not be reproduced or stored in any other
journal or website without our consent. The materials of Verse Version are protected by
copyright, international pacts and other intellectual property laws. Unauthorized use of
Verse Version or misuse of any information or content posted on Verse Version is strictly
prohibited. Any violation will be held legally responsible in accordance with the current
laws and regulations.

Contact
Website: http:// www.verseversion.com
Editorial Email Address: verseversion@163.com

Editorial Office: Guangdong University of Finance & Economics, Guangzhou, 510320
China

104



T OF1%)

T (F1F)

VE RGP RN R R M G, TR0 00 3 90 1 0% Vi
T C5F - BB (Verse Version) 7& ARFREN MR AL MR B HOCEEY
RAN—RAEERIER . (R - 5 A (FURrRIED) « CBGRITEHE) « (3%
BN RRFRIERY « (DUB RN RRRIRHERE Y A (Rpid) S5 H . AT
A gL [EH N A PR A 5] (LEOMAN PUBLISHING CO., LTD) H R KR AT,
[ brAr TS5 A ISSN 2051-526X .

AT

ARFIRID S FEN R, MOD PR KR AR SR (R bRy AT ik Rk i)
OBV AL SR B RGE R . B AR BA R AR, BT E B AR R A
2 JEAE A B AR NIRAL . B EERR A 06 20 3 3 B A 3 TR AR O AR A
JLARZ 5 A 2 B33 BB m) AT 45 Fimd B s js RO A 2 &3 ) /8t | A 2 B
FHARNAM, AEATIMEA T, BrA FR 435 BL Microsoft Word B4 /< 1% 22 4
HEERURAE: verseversion@163.com. 1, HWERIGBENT N 1EH AT
PR WA JRBIRE. AL FRERSC, FEE R G I EAEE el 1iE
fEtihl. T ERAF A R g . AT R B 13 SRR SRS IE AR . B3
FIAE HEBE RO I AR 55 o2 B HWROR AT, MEANUSCIUE IR 2%, (Hl T4
K, WASAHMEM AR, R, AEFIAEFET] . R e E B3
H BRI, T sh, st

WA =B

AR FATAE b ROBUA SR B B E T AP . g R,
AR N AR, 1555 UIEII AL AT OR B BT R AL

BRE70

KX 3ik : http:// www.verseversion.com

SREEER T B . verseversion@163.com

HE AR AL RTINSk 21 ST AR A R AR E T R
HE4: 510320

105


http://www.tcpdf.org

