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To our honorable readers,
translators and poetry enthusiasts



English-Chinese Version

With How Sad Steps, O Moon, Thou Climb’st the Skies!

Philip Sydney?

With how sad steps, O Moon, thou climb’st the skies,
How silently, and with how wan a face!

What, may it be that e’en in heavenly place

That busy archer his sharp arrows tries?

Sure, if that long-with-love-acquainted eyes
Can judge of love, thou feel’st a lover’s case;
I read it in thy looks; thy languish’d grace,
To me, that feel the like, thy state descries.

Then, e’en of fellowship, O Moon, tell me,
Is constant love deem’d there but want of wit?
Are beauties there as proud as here they be?

Do they above love to be loved, and yet
Those lovers scorn whom that love doth possess?
Do they call virtue, there, ungratefulness?

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Sixth Edition, Volume 1).
London: W. W. NORTON & COMPANY, 1993: 464.

2 philip Sydney (1554-1586), English courtier, statesman, soldier, and poet. Born into an
aristocratic family and educated to be a statesman and soldier, Sidney served in minor
official posts and turned to literature as an outlet for his energies. The Defence of Poesie
(1595), an urbane and eloquent plea for imaginative literature, introduced the critical ideas of
Renaissance theorists to England. His heroic romance Arcadia, though unfinished, is the
most important work of English prose fiction of the 16" century.
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Lyke as a ship that through the Ocean wyde

(Amoretti 34):

Edmund Spenser?

Lyke as a ship that through the Ocean wyde,
By conduct of some star doth make her way,
Whenas a storme hath dimd her trusty guyde,
Out of her course doth Wander far astray;

So | whose star, that wont with her bright ray
Me to direct, with cloudes is overcast,

Doe wander now in darknesse and dismay,
Through hidden perils round about me plast.

Yet hope | well, that when this storme is past
My Helice the lodestar of my lyfe

Will shine again, and looke on me at last,
With lovely light to cleare my cloudy grief.

Till then I wander carefull comfortlesse,
In secret sorow and sad pensivenesse.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Sixth Edition, Volume 1).
London: W. W. NORTON & COMPANY, 1993: 734.

2 Edmund Spenser(1552-1599), English poet. His first important publication The
Shepheardes Calender (1579) can be called the first work of the English literary Renaissance.
In 1590 he published the first part of the long allegorical poem The Faerie Queene, an
imaginative vindication of Protestantism and Puritanism and a glorification of England and
Elizabeth I.
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Oh Mistress Minet

William Shakespeare?

Oh mistress mine! where are you roaming?
Oh! Stay and hear; your true love’s coming,
That can sing both high and low.
Trip no further, pretty sweeting;
Journeys end in lovers meeting,
Every wise man’s son doth know.

What is love? ‘Tis not herafter;

Present mirth hath present laughter;
What’s to come is still unsure:

In delay there lies no plenty;

Then come kiss me, sweet and twenty,
Youth’s a stuff will not endure.

! Kenneth Koch. Making Your Own Days. New York: Simon & Schuster, 1999: 172,

2 William Shakespeare, the England’s most famous and most revered poet and playwright.
He was born at Stratford-on-Avon, England, Apr. 23, 1564 (OS), was baptized there three
days later and died there on his birthday, Apr. 23, 1616 (OS). Author of at least 36 plays and
154 sonnets, Shakespeare created the most influential and lasting body of work in the
English language, an extraordinary exploration of human nature.
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There Is a Garden in Her Face:

Thomas Campion?

There is a garden in her face,

Where roses and white lilies grow,

A heavenly paradise is that place,
Wherein all pleasant fruits do flow.

There cherries grow, which none may buy
Till “Cherry ripe!” themselves do cry.

Those cherries fairly do enclose

Of orient pearl a double row;

Which when her lovely laughter shows,
They look like rosebuds filled with snow,
Yet them nor peer nor prince can buy,
Till “Cherry ripe!” themselves do cry.

Her eyes like angels watch them still;
Her brows like bended bows do stand,
Threatening with piercing frowns to kill
All that attempt with eye or hand

Those sacred cherries to come nigh,
Till “Cherry ripe!” themselves do cry.

! M. H. Abrams, ed. The Norton Anthology of English Literature (Sixth Edition, Volume 1).
London: W. W. NORTON & COMPANY, 1993: 1044.

2 Thomas Campion (1567-1620), English composer and poet. By 1591 he was established in
London as a writer and poet and from 1607 he supplied texts and music for James I’s lavish
court masques. The best of his melodies is elegant and distinctive and the matching of words
and music is often exemplary.



Translation:

s IR R TE

FLHEHr « Pdh

1 f A RE AEAE R
BB T A ANECE
IR R AL,

[ELE Y IS NEWNINPEE

R thE R, AR EAH,
BRAFEMACES, “EpA T

Tt P = 2 ]

B N HEHE B 2 B,

E ISR,

ALS s T LS T BUORAIEE
s A=8- PNV N §=
BRAEEMBECE S, “HEHkR T

g PR HIR I AR R A A 3 10,

Ui B JE A 5 TR S

i 5 A PR R o

i LA RE BUATRS H IO

N REFRIL AR SR AR A
PrAFEfM B CES, “Ebk T 7

CRIEHE 58



Break of Day:

John Donne?

“Tis true, ‘tis day; what though it be?

O wilt thou therefore rise from me?

Why should we rise because ‘tis light?

Did we lie down because ‘twas night?

Love, which in spite of darkness brought us hither,
Should in despite of light keep us together.

Light hath no tongue, but is all eye;

If it could speak as well as spy,

This were the worst that it could say,

That being well, 1 fain would stay,

And that | loved my heart and honor so

That | would not from him, that had them, go.

Must business thee from hence remove?

O, that’s the worst disease of love.

The poor, the foul, the false, love can

Admit, but not the busied man.

He which hath business, and makes love, doth do
Such wrong, as when a married man doth woo.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Sixth Edition, Volume 1).
London: W. W. NORTON & COMPANY, 1993: 1089.

2 John Donne (1572-1631), English poet. Donne was born into a Roman Catholic family. As
the greatest of the English Metaphysical poets, he is noted for his love lyrics, religious verse
and treatises, and sermons. His secular poetry, most written early in his career, is direct,
intense, brilliantly witty, and daringly imaginative. Later his tone darkened with works. His
19 famous Holy Sonnets (written 160713) were published posthumously.
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The Visiont

Robert Herrick?

Sitting alone (as one forsook)
Close by a Silver-shedding Brook;
With hands held up to love, | wept;
And after sorrowes spent, | slept;
Then in a Vision | did see

A glorious forme appeare to me;

A virgins face she had; her dresse
Was like a sprightly Spartanesse.

A silver bow with green silk strung,
Down from her comely shoulders hung:
And as she stood, the wanton Aire
Dandled the ringlets fo her haire.
Her legs were such Diana shows,
When tuckt up she a hunting goes;
With Buskins shortned to descrie
The happy dawning of her thigh;
Which when | saw, | made accesse
To kisse that tempting nakednesse:
But she forbad me, with a wand

Of Mirtle she had in her hand:

And chiding me, said, Hence, Remove,
Herrick, thou art too coorse to love.

! Kenneth Koch. Making Your Own Days. New York: Simon & Schuster, 1999: 177.

2 Robert Herrick (1591-1674), a 17" century English lyric poet.
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The Garden of Love:

William Blake?

I went to the Garden of Love,

And saw what I never had seen:

A Chapel was built in the midst,
Where | used to play on the green.

And the gates of this Chapel were shut,
And “Thou shalt not” writ over the door;
So I turn’d to the Garden of Love

That so many sweet flowers bore,

And | saw it was fillé&l with graves,

And tomb-stones where flowers should be;

And priests in black gowns were walking their rounds,
And binding with briars my joys and desires.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Fifth Edition, Volume 2).
London: W. W. Norton & Company, Inc. 1986: 42.

2 William Blake (1757-1827) was an English poet, engraver, and painter. A boldly
imaginative rebel in both his thought and his art, he combined poetic and pictorial genius to
explore important issues in politics, religion, and psychology.
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It Is a Beauteous Evening:

William Wordsworth?

It is a beauteous evening, calm and free,

The holy time is quiet as a Nun

Breathless with adoration, the broad sun

Is sinking down in its tranquility;

The gentleness of heaven broods o’er the Sea:
Listen! the mighty being is awake,

And doth with his eternal motion make

A sound like thunder--everlastingly;

Dear Child! dear Girl! that walkest with me here,
If thou appear untouched by solemn thought,
Thy nature is not therefore less divine:

Thou liest in Abraham’s bosom all the year,
And worship’st at the Temple’s inner shrine,
God being with thee when we know it not.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Fifth Edition, Volume 2).
London: W. W. Norton & Company, Inc, 1986: 219.

2 William Wordsworth (1770-1850) was a major English Romantic poet who, with Samuel
Taylor Coleridge, helped to launch the Romantic Age in English literature with the 1798
joint publication Lyrical Ballads. Wordsworth was Britain’s Poet Laureate from 1843 to
1850. Wordsworth’s magnum opus is generally considered to be The Prelude.
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Surprised by Joy:

William Wordsworth

Surprised by joy — impatient as the Wind

I turned to share the transport—Oh! with whom
But Thee, deep buried in the silent tomb,

That spot which no vicissitude can find?

Love, faithful love, recalled thee to my mind—
But how could I forget thee? Through what power,
Even for the least division of an hour,

Have | been so beguiled as to be blind

To my most grievous loss? —That thought's return
Was the worst pang that sorrow ever bore,

Save one, one only, when I stood forlorn,
Knowing my heart’s best treasure was no more;
That neither present time, nor years unborn

Could to my sight that heavenly face restore.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Fifth Edition, Volume 2).
London: W. W. Norton & Company, Inc, 1986: 221.
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Ode Written in the Beginning of the Year 1746

William Collins?

How sleep the brave who sink to rest
By all their country’s wishes blest!
When Spring, with dewy fingers cold,
Returns to deck their hallowed mold,
She there shall dress a sweeter sod
Than Fancy’s feet have ever trod.

By fairy hands their knell is rung,

By forms unseen their dirge is sung;
There Honor comes, a pilgrim gray,
To bless the turf that wraps their clay,
And Freedom shall awhile repair,

To dwell a weeping hermit there!

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Sixth Edition, Volume 1).
London: W. W. Norton & Company, Inc, 1993: 221.

> William Collins (1721-1759) excelled in the descriptive or allegorical ode. He also wrote
classical odes and elegies and lyrics marked by delicate and pensive melody.
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In Progress:

Christina Georgina Rossetti?

Ten years ago it seemed impossible

That she should ever grow so calm as this,

With self-remembrance in her warmest kiss

And dim dried eyes like an exhausted well.
Slow-speaking when she had some fact to tell,
Silent with long-unbroken silences,

Centered in self yet not unpleased to please,
Gravely monotonous like a passing bell.

Mindful of drudging daily common things,
Patient at pastime, patient at her work,

Wearied perhaps but strenuous certainly.
Sometimes | fancy we may one day see

Her head shoot forth seven stars from where they lurk
And her eyes lightnings and her shoulders wings.

' M. H. Abrams, ed. The Norton Anthology of English Literature (Fifth Edition, Volume 2).
W. W. Norton & Company, Inc, 1986: 1521.

® Christina Georgina Rossetti(1830-1894), English poet. The youngest child of Gabriele
Rossetti and the sister of Dante Gabriel Rossetti, she found her highest inspiration in her
deep religious faith. The collections Goblin Market (1862) and The Prince s Progress (1866)
contain most of her finest works. Her best poetry is strong, personal, and unforced; her
success arises from her ability to unite the devotional and the passionate sides of her nature.
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The Arrow and the Song:

Henry Wadsworth Longfellow?

| shot an arrow into the air,

It fell to earth, | knew not where;
For, so swiftly it flew, the sight
Could not follow it in its flight.

| breathed a song into the air,

It fell to earth, | knew not where;

For who has sight so keen and strong,
That it can follow the flight of song?

Long, long afterwards, in an oak
| found the arrow, still unbroken;
And the song, from beginning to end,
| found again in the heart of a friend.

! Nina Bayn, Wayne Franklin, ed. The Norton Anthology of American Literature (Fourth
Edition). New York: W. W. Norton & Company, Inc, 1995: 1774.

2 Henry Wadsworth Longfellow(1807-1882), U.S. poet. His Voices of the Night (1839),
containing The Psalm of Life and The Light of the Stars, first won him popularity. Ballads
and Other Poems (1841), including The Wreck of the Hesperus and The Village Blacksmith,
swept the nation. The hallmarks of his verse are gentleness, simplicity, and an idealized
vision of the world.
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| Shall Not Care:

Sara Teasdale?

When | am dead and over me bright April
Shakes out her rain-drenched hair,

Though you should lean above me broken-hearted,
I shall not care.

I shall have peace, as leafy trees are peaceful
When rain bends down the bough;

And I shall be more silent and cold-hearted
Than you are now.

! Cleanth Brooks, Robert Warren. Understanding Poetry. Beijing: Foreign Language
Teaching and Research Press, 2009: 385.

2 Sara Teasdale (1884-1933) was an American poet. She wrote several volumes of delicate
and highly personal lyrics, including Helen of Troy and Other Poems (1911), Rivers to the
Sea (1915), Flame and Shadow (1920), and Strange Victory (1933). An extraordinarily
sensitive, almost reclusive, woman, Teasdale ended her life by suicide at the age of 48.
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Chinese-English Version

RBEERERZEE

FH’

BN i
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PRPLIE 38 2
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VAR EREEE. L SRR AR AL, 2003: 82.

* Li Po (Z=H, 701-762), one of the most popular Chinese poets, was noted for his romantic
songs on wine, women, and nature. His writings reflect the grandeur of the Tang Dynasty at
the height of its prosperity.
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Translation:

Upon Meng Haoran’s Leaving for Guangling at Yellow Crane Tower
Li Po

At Yellow Crane Tower my friend waves me good-bye;

In misty and flowery March he leaves for Yangzhou.

The lonely boat sails away as if into the blue sky;

Far into the horizon the endless River doth flow.

(Trans. Liu Zhaohui)
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VARG, R A, L AR AL, 2003: 215.

® Bai Juyi (772-846) was a Chinese poet best known for his ballads and satirical poems. He
held the view that good poetry should be readily understood by the common people and
exemplified it in poems noted for simple diction, natural style, and social content.
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Translation:

The River at Sunset

Bai Juyi

O’er the water the sunset spreads a gleam;
Half of the river is red while half is green.
Most appealing is the September night;

The pearl-like dew shines in the new moon’s light.

(Trans. Liu Zhaohui)
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2 Li Shangyin (Z=7F8, 813-858) was a Chinese poet of the late Tang Dynasty, born in
Henei (now Qinyang, Henan). Along with Li He (2%, 790-816), he was much admired and
“rediscovered” in the 20" century by the young Chinese writers for the imagist quality of his
poems. He is particularly famous for his tantalizing “no title” poems.
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Translation:

The Golden Zither

Li Shangyin

The golden zither for no reason has fifty strings,

Along with a peg each reminds me of the early time.
Chuang-tzu gets enchanted in a dawn butterfly dream,
Emperor Wang utters cuckoo’s cry for sorrowful regret.
In the sea mermaids shed pearly tears,

In Mount Lantian the sunlit jade fields outpour mists.
All these got me lost at that time,

Alas! They can never be called back anew.

(Trans. Xiao Xiaojun)
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2 Yan Shu (Z%k, 991-1055), a renowned poet, ci writer, and essayist, lived in the period of
Northern Song Dynasty.
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Translation:

Silk-washing Stream'

Yan Shu

I croon a new lyric verse with a cup of wine,
At the old pavilion last year when the clime’s fine.

The sunset then, when will it come back | pine?
Deeply I sign for faded flower’s falling in vain,
Vaguely I seem to know the swallow comes again.

Lonely I linger by fragrant path and small garden.

(Trans. Li Lei)

! «gjlk-washing Stream” is one of the ancient Chinese tonal patterns with given cadence to
which ci(a type of classical Chinese poetry) poems are composed accordingly.
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2 Li Qingzhao (Z=i% %, 1084-1150) was a highly educated Chinese poet for her time who
wrote lyrical poetry with such emotional intensity and creativity of voice and meter that she
is regarded as China’s greatest poetess.
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Translation:

Tipsy in the Shade of Flowers'

Li Qingzhao

Among light mists and thick clouds I see sadness linger,
Watch the dying ember of incense in the golden censer.
At Mid-autumn and Double Ninth Festival,

Behind the bed curtain, on a jade pillow,

| feel the midnight coolness.

At dusk, I drink by the eastern fences,

While chrysanthemum?’s aroma fills my sleeves.

Sorrow is my soul capturing,

The curtain is the west wind rolling,

And the face’s frailer than the flowers yellow.

(Trans. Ge Li)

! “Tipsy in the Shade of Flowers™ is one of the ancient Chinese tonal patterns with given
cadence to which ci(a type of classical Chinese poetry) poems are composed accordingly.

37



B —A51e,

b B PR E 22 S RE »
P ERRIE M TT T —
e, mdh, wE, —
B A AT .

AL FEHI ML
ANEMHERI LR,
WA ESEA L PR—
e, dh, w’E, —
&, BABMIITIA!

TR R IRIR IS

RO T i A AT

S b AR AL R ——
&, 4, w’E, —
W, 4 B A RIOHEIR S A |

UpREE. BEEMRE. R ES AL, 2000: 96.
? Xu Zhimo (#4:& B, 1897-1931), a noted Chinese poet in the 20" century. His most famous
works include “Farewell to Cambridge Again”, “One Night in Florence” and so forth.
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Translation:

The Joy of Snowflake

Xu Zhimo

Were | a snowflake,

Gracefully dancing in mid-air,

I would make out my way to go.
Flying, flying, and flying—

Onto the ground as my direction I’ll go.

Heading not to chilly valley,

Nor to the bleak foothill,

Nor to the deserted street for melancholy—
Flying, flying, and flying—

Look, I hold the direction of my own!

Elegantly dancing in the mid-air,

I recognize the dwelling peaceful,
Waiting in the garden for her visiting—
Flying, flying, and flying—

Oh, the plum aroma on her is prevailing!
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So slight as my body is,

I land on her lappet gently,

Close to her chest soft and wavy—
Melting, melting, and melting—

I melt into the soft wave she’s cuddling!

(Trans. Tang Yaqi)
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? Wen Yiduo (f—%, 1899-1946) was a Chinese poet and scholar. He was born in Xishui
County, Hubei. In 1922, he traveled to the United States to study fine arts and literature at the
Art Institute of Chicago. It was during this time that his first collection of poetry, Red Candle,
was published. In 1928, his second collection, Dead Water, was published. His poetry was
influenced by Western models.
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Translation:

Forget Her

Wen Yiduo

Forget her, like a forgettable flower,—
Like a mass of rosy cloud on petal,
Like a steam of perfume in pistil,—

Forget her, like a forgettable flower!

Forget her, like a forgettable flower,
Like a dream in spring breeze,
Like a toll in dream

Forget her, like a forgettable flower!

Forget her, like a forgettable flower,
How sweetly a cricket sings,
How high tomb-grass grows,

Forget her, like a forgettable flower!
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Forget her, like a forgettable flower,
She’s forgotten you,
She’s recollected nothing,

Forget her, like a forgettable flower!

Forget her, like a forgettable flower,
Time, how good the friend is,
Tomorrow, make you old,

Forget her, like a forgettable flower!

Forget her, like a forgettable flower,
If someone asks her,
The answer should be none,

Forget her, like a forgettable flower!

Forget her, like a forgettable flower,
Like a dream in spring breeze,
Like a toll in dream

Forget her, like a forgettable flower!
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2 Lin Huiyin (k. 1904-1955), a noted Chinese architect and writer in the 20" century,
was said to be the first female architect in China. Lin Huiyin wrote poems, essays, short
stories and plays. Many of her works were praised for subtlety, beauty and creativity. Her
most famous work is “You Are the April of This world—Ode to Love”.
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Translation:

Hearing Music in the Deep Night

Lin Huiyin

Again, this must be your fingers,
In the deep night,
Gently playing of profound melancholy.

I can’t stop my flush growing,
In the deep night,
Silently listening to the liveliness of strings.

A melody pierces right through my heart,
So desperate,
I know, but how can | back echo?

Life has predestined what she’s alike,
Too fragile,

Fair is the imagination of human.
Unless, one day in dream,

You and |,

Together have the string of hope stirring.

(Trans. Tang Yaqi)
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? Dai Wangshu (4%, 1905-1950) was an outstanding Chinese poet in the 20" century.
His most famous work is Rainy Alley.
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Translation:

Mountain Trip

Dai Wangshu

Seeing the color of yours of the rising morning sun,
| feel deeply saddened as the falling moon.
My sorrows are like the clouds in the early morning sky,

Floating and drifting on my mind.

Without hearing your voice of nightingale,
| feel like weeping as the flowing stream.
Like mountain flowers with dripping dew,

My tears could not help but fill my eyes still.
We walk on a flowery mountain path,

The sweet dream is sending us on road.
Along with the morning glow and the twitter,

As well as your endless sweetness.

(Trans. Song Meimei)
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! Zhang Guangkui (5RJ%Zs, 1967- ), a poet, translator and Professor of Literature at
Guangdong University of Business Studies.

50



Translation:

Fog

Zhang Guangkui

With abundant breasts, the Fog falls onto Jesus Green
As usual she’d be finally and lightly coming
Amusing the Green, larking and walking
After suckling, though unwilling
Here leaves tears the Fog
Quee
u

(Trans. Zhang Guangkui)
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Recommendation of English Poets and Poems

J. H. Prynne

J. H. Prynne (1936- ) is one of the leading poets in the English world today. His
insightful exploration of the poeticality of the English language is acclaimed by
the general readers; his innovative writing is imitated by some contemporary
poets; and his advanced poetic thought is praised by the present academia.
Being an encyclopedic scholar, Mr. Prynne understands profoundly the history
of the English literature, especially the history of English versification, and the
development of sciences and philosophy. He keeps his close attention to the
trends of writing poetry around the world. He assimilates the achievements
from different branches of our human knowledge and applies them into his own
writing in an ontological way. His poems need to be interpreted with hard work
of the intelligent readers. Yet, even the common readers are able to appreciate
the beauty of his poetry with intuition. Prynne’s poetry represents the latest
triumph of the English versification for its bold and successful experiments,
such as the poetical deploy of the prosodic structure of the English language,
the organic combination of science into poetry, and the multi-points of view in
the presentation of streams of consciousness.

The poems and translations are selected from Selected Poems by J. H.
Prynne (Sun Yat-sen University Press, 2010), edited by Professor Ou Hong, a
famous scholar in English Poetry in China, also the adviser of Verse Version.

52



TR B

JoHARRR, e, R (1936- ) R E A SR ARG AL
M SRR RIR AR R 2 — BGEE PTARIE, M s R AR s 1 RE AR
af NPITHESSREATT, Al A7 (0 5 RO AR 2 A SR S IR o 1 Ay — (i R0
sl RS, S R e E AR B s R DRt RE A sl A2
LS G o A OB T S A S S (Bl v, RSN R 5% 8] 45 3K
IR A CAA B R 6 5 G F 21 B SR a8 o Al k5 2B
AR fERe R, (HRIEAE A th ] DUEAE BRI s 3k
tie SR A AR 2 SRR A R plot s R T Rl 2 i 2l 2 22
T WS A P SRR A I R A R, BRI RS, DL
QUE BT RS K 2 LA 25

URRE TSRO SCH H Gl A (ST, il KSR

#, 2010).

53



The Ideal Star-Fighter (1)

J. H. Prynne

Now a slight meniscus floats on the moral
pigment of these times, producing
displacement of the body image, the politic
albino. The faded bird droops in his
cage called fear and yet flight into
his pectoral shed makes for comic
hysteria, visible hope converted to the
switchboard of organic providence
at the tiny rate of say 0.25 per cent
“for the earth as a whole”. And why
go on reducing and failing like metal: the
condition is man and the total crop yield
of fear, from the fixation of danger; in
how we are gripped in the dark, the
flashes of where we are. It pays to be
simple, for screaming out, the eye
converts the news image to fear enzyme,
we are immune to disbelief. “If there
is danger there ought to be fear”, trans-
location of the self to focal alert, “but
if fear is an evil why should there be
danger?” The meniscus tilts the
water table, the stable end-product is dark
motion, glints of terror the final inert
residue. Oriental human beings throw off
their leafy canopies, expire; it is
the unpastured sea hungering for calm.
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Rich in Vitamin C

J. H. Prynne

Under her brow the snowy wing-case
delivers truly the surprise
of days which slide under sunlight
past loose glass in the door
into the reflection of honour spread
through the incomplete, the trusted. So
darkly the stain skips as a livery
of your pause like an apple pip,
the baltic loved one who sleeps.

Or as syrup in a cloud, down below in
the cup, you excuse each folded
cry of the finch’s wit, this flush
scattered over our slant of the
day rocked in water, you say
this much. A waver of attention at
the surface, shews the arch there and
the purpose we really cut;
an ounce down by the water, which
in cross-fire from injustice too large
to hold he lets slither
from starry fingers
noting the herbal jolt of cordite
and its echo: is this our screen, on some
street we hardly guessed could mark
an idea bred to idiocy by the clear
sight-lines ahead. You come in
by the same door, you carry
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what cannot be left for its own

sweet shimmer of reason, its false blood,;
the same tint | hear with the pulse it touches

and will not melt. Such shading
of the rose to its stock tips the bolt

from the sky, rising in its effect of what
motto we call peace talks. And yes the

quiet turn of your page is the day

tilting so, faded in the light.
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Treatment in the Field

J. H. Prynne

Through the window the sky clears
and in sedate attachment stands the order of battle,
quiet as a colour chart and bathed
by threads of hyaline and gold leaf.
The brietal perfusion makes a controlled
amazement and trustingly we walk there, speak
fluently on that same level of sound;
white murmur ferries the clauses to the true
centre of the sleep forum. The river
glints in harmony, by tribute from the darker
folds of that gutteral landscape which
lie drawn up under our touch. Blue-green to yellow
in memory beyond the gold number: the
tones and sweetness confuse in saline.
We burn by that echo. It is called love like a wren hunt,
crimson ice, basal narcosis. By deep perjury
it is the descent of man. Above him
the dicots flourish their pattern of indefinite growth,
as under cloud now the silent ones “are loath to change
their way of life.” The stress lines con-
verge in finite resonance: is this the orchestral
momentum of seed coat? Our trust selects
the ice cap of the General Staff, rod to
baton to radon seed (snowy hypomania)—thus he
jabs a hysteric wound, H202 at top strength.
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Yet in the tent of holy consternation there are shadows
for each column of fire; in the hedgerow the wren
flits cross-wise from branch to branch. Afferent

signal makes the cantilena of speech

as from the far round of the child-way.

We are bleached in sound as it burns by what

we desire; light darting
over and over, through a clear sky.
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From Not You (1993)

J. H. Prynne

With an eye turning for entry, most will
gather as others have, from the spicy bed
of a rising vertical trust: enough to clear
line to line clasp essentials, all
the same to claim plus set-off,
to shun this terrible cure. Across clouded
skies the current lies at
crossed living abruptly, outshining
the smart pulse in its sheltered prospect,
not like shoes and food in a clamour of
spent cases by rounding up
to the last place defence.
Each says the same, applying to take
out of this bruised event the frame of provoked
aversion. Ablative child care bleeds tonight!
No grip frightens the one falling
by mild derision, the acts have
been performed in mimic
troop tint delay affront, there
is no default position at true discount
up to innumerably more. Stop the boat
with a plug for floatation; the mothers assemble
at the sorting office, provably liquid he says
in pro tanto extinction. Blind
transfer goes ahead willingly, no fear
tripping the snug instep to a price floor,
gentle planets counting, rates mounting, winding
up to replace a slipped bracelet. Thus in mutual
fond delay the day advances,
yawning astragal with due
race to provision beyond the fixed mark of
break-out liable detachment, laid apart.
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Pearls That Were (1999)

J. H. Prynne

Over the ferny leaf-blades lying close to the bank and now deeper
green from the dry weather a network of bright gossamer threads,
woven close together and catching the slant evening sun so as to
shimmer with a soft, trembling brilliancy; we both remarked on it ...

On the blush cheek making, to one
making to the one, a stealing

tear, of blushing as every age
betrays the sight, alone.

By light, ask and mellow reflected
then show to hope again
doubt yet believing, request the lost,
the blush to shine.

Concerns starting bright and oft
soft yielding, blush shining,
charm to hand, around the wound

her finest charm glowing.

So Orpheus tamed the wild beasts
for long night comes down

moving naked, over the wound,
the gem from the crown.
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Refuse Collection (2004)

J. H. Prynne

To a light led sole in pit of, this by slap-up
barter of an arm rest cap, on stirrup trade in
crawled to many bodies, uncounted. Talon up
crude oil-for-food, incarnadine incarcerate, get
foremost a track rocket, rapacious in heavy
investment insert tool this way up. This way
can it will you they took to fast immediate satis-
faction or slather, new slave run the chain store
enlisted, posture writhing what they just want
we'll box tick that, nim nim. Camshot spoilers
strap to high stakes head to the ground elated
detonator like a bear dancing stripped canny
sex romp, webbing taint. Confess sell out the
self input, yes rape yes village gunship by
apache rotor capital genital grant a seed trial
take a nap a twin.

Fruiting bodies vintage
shagged out on batch stand-by, grander conceptual
gravid with foetor, sweet rot adoring placid
or regular. It is we they do it, even yet now
sodomised in a honey cell, pitted up against
the good cheat dimpled in a power cuff jersey,
shrug to fit waist for traffic, kick the door in.
Go on, do it, we'll photograph everything, home
movies hold steady on while they is we do it,
by eye it takes 00zing huge debt. Reschedule
value credits, war for oil, oil for food, food for
sex molest modest reject stamp on limp abjected
lustral panoply. Little crosses everywhere, yours
and mine makeshift parlour chicken rape private
sold down DIY there is a country.
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Recommendation of Chinese Poets and Poems

Lin Funa

Lin Funa, poetess, critic and writer, who first proposed the “aesthetic
rationality”, a poetic critical method. Her representative works include Pan
Aroma in Nature « Poetry and Pan Aroma in Nature * Poetics and so forth.
Some of her poems have been selected into The Annals of Chinese New Poems,
The Best of Chinese Poems, The Best Annual Collection of Chinese Poems and
the television programme of CCTV-10, Writers and Their Best Works. She has
won the Theoretical Prize in Da Sha Tian Poetry Prize, Honorable Nomination
of New Pioneer Poets in first Shang Guan Jun Yue Poetry Prize, and the Third
Prize of People’s Literature, etc.
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Translation:

Winter Jasmine Strips Her Buds Boldly

Lin Funa
Spring drum doesn’t echo yet
Winter Jasmine strips her buds boldly

Like damask silk spreading first red onto snow mountain and horizon

Spruce’s still looking into water mirror
As if she’s waiting for the sudden “crack” from the heart of the lake

Days on Plateau
Like waveless lake, quiet and wispy

Spring’s just silent water cuddled with mountains
Wind’s comforting withered grass, vicissitude doesn’t influence season’s bestowing

(Trans. Zhang Guangkui)
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Translation:

Morandi’s Bottle

Lin Funa

Some of the bottles fell down
Filled up with life’s muddy water

SomE
of
them
straight
Stand, cRammed with pretentious arrogance

Some others allow ceaseless flowing-in
And flowing-out

But always tilt at a 45 degrees’ angle
Refusing satisfied

Inanition

While in the eyes of time, they are
No more than the still lives in Nature

Not ugly, nor lovely

(Trans. Zhang Guangkui)
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Translation:

Before the Statue of Cames

Lin Funa

Like a trout swimming against the stream, harder but braver
As a life exiled, you dread no storm or billow

In the cavern where you hibernate
Spirits of pigeons flutter, and soar high across the closed canopy of Mock Bodh tree

You are a pioneer who enjoys loneliness
And like a light piercing into darkness, light each inch of land you ever stepped on

“The sea holds up white light”
Illuminating people coming from four hundred years later

They are from great powers, or fronteira
They know well the cycle of fate is not under their own control

Fear, like infectious disease, deprives not only eyes
Many people, like masters closing one eye, mortgage the value of living

But the self-exile of spirit, with all guts of struggling alone
Pulls an arrowless bow, fuller and fuller

(Trans. Zhang Guangkui)
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Translation:

I Bring Along With Worldly Grief and Joy

Lin Funa

| see every one as another me, every me
Experiencing disparate lives in the same universe

One me runs up against rainstorm
And another me runs into sunshine

The giant and pure me, is just like a poem
Joy is a word, and grief is also

Everyday, | poke my shield with my spear
I prick my numb body with traveling spirit

I bring along with worldly grief and joy as well as unimpeded soul
With omnipresent fetter and freedom

| feel the thunder in the tiny pocket of land
And seclude to tranquility in the chaotic world

Me, however, is just the humblest one of all creatures
Apuny pistil in a blossoming flower, a grain of sand in the vast universe

(Trans. Tang Yaqi)
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Translation:

Others’ Agony

Lin Funa

Tonight, the sky appears no stars

With clouds only rolling and crashing

Before the break of dawn

She wants to hear the sound of firecracker suddenly
The crack of unbridled

She heard. She heard
The scream, the noisy voice, the familiar smells around
He beckons her back; he cries more fiercely than ever

Some black ribbons entangle her
Some green tendrils drag her
Ariel’s ethereal song of fairy keeps echoing

She looks back where sounds come
However dark, however hard to sit up
However tough of every step stumbled by dress

People disperse, he included
She does not stop, stepping forward to the balcony she’s standing on
Hanging marbled smile on face

Another woman, having the whole process witnessed
She waves, unaware even to God nor ghosts

She whisks not falling dust

She stretches out, shedding seven tears of the Big Dipper
She wears marbled smile, leaping up to jump down

(Trans. Tang Yaqi)
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Translation:

Dance to Songs in Dream

Lin Funa

Insensibly, she turned into such a person

Only work and empty ideals

Freedom of treading water to dance, riding waves to sing
Is just in dream occasional scene

Everyday, dragging the numb body
Across more than half a city
Worldly lust and restless self-reliance are in heart rolling

Every night, drowning in heavy snoring and sweet hug of baby
Composedly she falls asleep,

As if floating on water bed, oblivious of sore bones

In dream, in the affectionate anticipation

She dances to songs, arms stretching

On the tranquil water, gentle ripples wrinkling

(Trans. Tang Yaqi)
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Translation:

Mirrored Image of the World

Lin Funa

A younger osprey pecks a little fish in her beak
Their rounded eyes seem mutual mirror

Wet and limpid

Clutching the weed

Two gracile claws prop up space from the water

In a stalemate

They measure each other

As if hesitating to lift up or lay down

As if mirrored puddles and clouds hold their breath
Tranquil and quiet

(Trans. Zhao Gu)
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Translation:

No Soil for Survival

Lin Funa

My country, my land
Where will be the soil
For my wandering soul!

By ancient haystack, the dirt on sleeping child
Like a humping pile of wheat
Draws ones to bend down for a scoop

At the sunset, the elder gran
Rebuilds the ruminant
The country has lost dogs’ barking and crop’s earing

The youth like, roaming flood

Crowding, pushing, falls into vortex of city
Workers exhaust to toil on indifferent assembly line
No soil for survival

Only rotten sickles and empty roofs left

Away dashes the rainfall in Grain Rain like beans and peas.

(Trans. Zhao Gu)
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