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English-Chinese Version

On the Life of Man:

Walter Ralegh?

What is our life? a play of passion;

Our mirth the music of division;

Our mothers’ wombs the tiring-houses be
Where we are dressed for this short comedy.
Heaven the judicious sharp spectator is,

That sits and marks still who doth act amiss;
Our graves that hide us from the searching sun
Avre like drawn curtains when the play is done.
Thus march we, playing, to our latest rest,
Only we die in earnest—that’s no jest.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Sixth Edition, Volume 1).
London: W. W. Norton & Company, 1993: 1023.

2 Walter Raleigh (1554-1618) was an English aristocrat, writer, poet, soldier, courtier, spy
and explorer.
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When | was Fair and Young:

Queen Elizabeth I2

When | was fair and young, and favor graced me,

Of many was | sought, their mistress for to be;

But I did scorn them all, and answered them therefore,
Go, go, go, seek some otherwhere,

Importune me no more!

How many weeping eyes | made to pine with woe,
How many sighing hearts, | have no skill to show;
Yet | the prouder grew, and answered them therefore,
Go, go, go, seek some otherwhere,

Importune me no more!

Then spake fair Venus’son, that proud victorious boy,
And said: Fine dame, since that you be so coy,

I will so pluck your plumes that you shall say no more,
Go, go, go, seek some otherwhere,

Importune me no more!

When he had spake these words, such change grew in my breast.
That neither night nor day since that, | could take any rest.

Then lo! | did repent that | had said before,

Go, go, go, seek some otherwhere,

Importune me no more!

! Kenneth Koch. Making Your Own Days. New York: Simon & Schuster, 1999: 162,
2 Queen Elizabeth | (1558-1603) was queen regnant of England and Ireland from 17
November 1558 until her death. She was the fifth and last monarch of Tudo Dynasty.
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If Poisonous Minerals:

John Donne?

If poisonous minerals, and if that tree

Whose fruit threw death on else immortal us,
If lecherous goats, if serpents envious

Cannot be damned, Alas! why should | be?
Why should intent or reason, born in me,
Make sins, else equal, in me more heinous?
And mercy being easy, and glorious

To God, in his stern wrath why threatens he?
But who am |, that dare dispute with thee,

O God? Oh! of thine only worthy blood,

And my tears, make a heavenly Lethean flood,
And drown in it my sins’ black memory;

That thou remember them, some claim as debt,
I think it mercy, if thou wilt forget.

! Cleanth Brooks, Robert Penn Warren. Understanding Poetry. Beijing: Foreign Language

Teaching and Research Press, 2009: 330.

2 John Donne was born in 1572 in London, England. He is known as the founder of the
Metaphysical Poets, a term created by Samuel Johnson. The loosely associated group also
includes George Herbert, Richard Crashaw, Andrew Marvell, and John Cleveland. The
Metaphysical Poets are known for their ability to startle the reader and coax new perspective
through paradoxical images, subtle argument, inventive syntax, and imagery from art,
philosophy, and religion using an extended metaphor known as a conceit.
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Virtue:

George Herbert?

Sweet day, so cool, so calm, so bright,

The bridal of the earth and sky:

The dew shall weep thy fall tonight,
For thou must die.

Sweet rose, whose hue, angry and brave,
Bids the rash gazer wipe his eye:
Thy root is ever in its grave,

And thou must die.

Sweet spring, full of sweet days and roses,

A box where sweets compacted lie;

My music shows ye have your closed,
And all must die.

Only a sweet and virtuous soul,

Like seasoned timber, never gives;

But though the whole world turn to coal,
Then chiefly lives.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Sixth Edition, Volume 1).
London: W. W. Norton & Company, 1993: 2462.

2 George Herbert (1593-1633) was a Welsh-born English poet, orator and Anglican priest.
Throughout his life, he wrote religious poems characterized by a precision of language, a
metrical versatility, and an ingenious use of imagery or conceits that was favoured by the
metaphysical school of poets.
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Song:

Edmund Waller?

Go, lovely rose!

Tell her that wasters her time and me
That now she knows,

When | resemble her to thee,

How sweet and fair she seems to be.

Tell her that’s young,
And shuns to have her graces spied,
That hadst thou sprung
In deserts, where no men abide,
Thou must have uncommended died.

Small is the worth
Of beauty from the light retired;
Bid her come forth,
Suffer herself to be desired,
And not blush so to be admired.

Then die! that she
The common fate of all things rare
May read in thee;
How small a part of time they share
That are so wondrous sweet and fair!

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Sixth Edition, Volume 1).
London: W. W. Norton & Company, 1993: 1712.

2 Waller, Edmund (1607-1687) was an English poet, His best-known lyrics are “Go, Lovely
Rose” and “On a Girdle”.
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Ah, Sun-Flower:

William Blake?

Ah, Sun-flower! weary of time,

Who countest the steps of the sun;
Seeking after that sweet golden clime,
Where the traveller’s journey is done;

Where the Youth pined away with desire,
And the pale Virgin shrouded in snow,
Avrise from their graves, and aspire
Where my Sun-flower wishes to go.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Fifth Edition, Volume 2).
London: W. W. Norton & Company, Inc, 1986: 42.

2 William Blake (1757-1827) was an English poet, engraver, and painter. A boldly
imaginative rebel in both his thought and his art, he combined poetic and pictorial genius to
explore important issues in politics, religion, and psychology.
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The Flower that Smiles Today*

Percy Bysshe Shelley?

The flower that smiles today
Tomorrow dies;

All that we wish to stay

Tempts and then flies;

What is this world’s delight?
Lightning, that mocks the nights,
Brief even as bright.—

Virtue, how frail it isl—
Friendship, how rare!—

Love, how it sells poor bliss
For proud despair!

But these though soon they fall,
Survive their joy, and all
Which ours we call.—

Whilst skies are blue and bright,
Whilst flowers are gay,

Whilst eyes that change ere night
Make glad the day;

Whilst yet the calm hours creep,
Dream thou—and from thy sleep
Then wake to weep.

1 M. H. Abrams, ed. The Norton Anthology of English Literature (Fifth Edition, Volume 2).
London: W. W. Norton & Company, Inc, 1986: 737.

2 percy Bysshe Shelley (1792-1822) was English romantic poet. He is perhaps best known
for such classic poems as Ozymandias, Ode to the West Wind, To a Skylark, Music, When
Soft Voices Die, The Cloud and The Masque of Anarchy, which are among the most popular
and critically acclaimed poems in the English language. His major works, however, are long
visionary poems that include Queen Mab (later reworked as The Daemon of the World),
Alastor, The Revolt of Islam, Adona’s, the unfinished work The Triumph of Life; and the
visionary verse dramas The Cenci (1819) and Prometheus Unbound (1820). The latter is
widely considered one of Shelley’s most fully realised works.
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Remember:

Christina Georgina Rossetti’

Remember me when | am gone away,

Gone far away into the silent land;

When you can no more hold me by the hand,
Nor | half turn to go yet turning stay.

Remember me when no more day by day
You tell me of our future that you planned:
Only remember me; you understand

It will be late to counsel then or pray.

Yet if you should forget me for a while
And afterwards remember, do not grieve:
For if the darkness and corruption leave
A vestige of the thoughts that once | had,
Better by far you should forget and smile
Than that you should remember and be sad.

! Margaret Ferguson, ed. The Norton Anthology of Poetry. London: W. W. Norton &

Company, Inc, 1996: 1026.

2 Christina Georgina Rossetti (1830-1894) was an English poet who wrote poems of love,
fantasy, and nature, verses for children, and devotional poetry and prose. Rossetti’s three
major volumes of poetry were Goblin Market and Other Poems (1862), The Prince’s
Progress and Other Poems (1866), and A Pageant and Other Poems (1881). She also
published Commonplace (1870), a book of short stories; Sing-song: A Nursery Rhyme Book
(1872), beautifully illustrated by Arthur Hughes and a favorite of Victorian children; and

Speaking Likenesses (1874), a book of tales for children.
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Crazy Jane Talks with the Bishopt

William Butler Yeats?

| met the Bishop on the road

And much said he and I.

“Those breasts are flat and fallen now,
Those veins must soon be dry;

Live in a heavenly mansion,

Not in some foul sty.”

“Fair and foul are near of kin,

And fair needs foul,” T cried.

“My friends are gone, but that’s a truth
Nor grave nor bed denied,

Learned in bodily lowliness

And in the heart’s pride.”

“A woman can be proud and stiff
When on love intent;

But Love has pitched his mansion in
The place of excrement;

For nothing can be sole or whole
That has not been rent.”

! Kenneth Koch. Making Your Own Days. New York: Simon & Schuster, 1999: 216.

> The Irish poet and dramatist William Butler Yeats (1865-1939) was perhaps the greatest
poet of the 20th century. He won the Nobel Prize for literature in 1923 and was the leader of
the Irish Literary Renaissance.
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To a Waterfowl:

William Cullen Bryant®

Whither, *midst falling dew,
While glow the heavens with the last steps of day,
Far, through their rosy depths dost thou pursue
Thy solitary way?

Vainly the fowler’s eye
Might mark thy distant flight, to do thee wrong,
As, darkly seen against the crimson sky,

Thy figure floats along.

Seek’st thou the plashy brink

Of weedy lake, or marge of river wide,

Or where the rocking billows rise and sink
On the chaféd ocean side?

There is a Power, whose care
Teaches thy way along that pathless coast, —
The desert and illimitable air,

Lone wandering, but not lost.

All day thy wings have fanned
At that far height, the cold thin atmosphere;
Yet stoop not, weary, to the welcome land,
Though the dark night is near.

! Nina Bayn, Wayne Franklin. The Norton Anthology of American Literature (Fourth
Edition). New York: W. W. Norton & Company, Inc, 1995: 425.

> William Cullen Bryant (1794-1878) was an American poet and newspaper editor who
helped introduce European romanticism into American poetry. As an editor, he championed
liberal causes. He was one of the most influential and popular figures of mid-19"-century
America.
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And soon that toil shall end,
Soon shalt thou find a summer home, and rest,
And scream among thy fellows; reeds shall bend,
Soon, o’er thy sheltered nest.

Thou’rt gone, the abyss of heaven
Hath swallowed up thy form, yet, on my heart
Deeply hath sunk the lesson thou hast given,
And shall not soon depart.

He, who, from zone to zone,
Guides through the boundless sky thy certain flight,
In the long way that | must tread alone,

Will lead my steps aright.
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Sweet and Low:

Lord Alfred Tennyson®

Sweet and low, sweet and low,

Wind of the western sea,

Low, low, breathe and blow,

Wind of the western sea!

Over the rolling waters go,

Come from the dying moon, and blow,

Blow him again to me;

While my little one, while my pretty one, sleeps.

Sleep and rest, sleep and rest,

Father will come to thee soon;

Rest, rest, on mother’s breast,

Father will come to thee soon;

Father will come to his babe in the best,

Silver sails all out of the west,

Under the silver moon:

Sleep, my little one, sleep, my pretty one, sleep.

' M. H. Abrams, ed. The Norton Anthology of English Literature (Fifth Edition, Volume 2).
London: W. W. Norton & Company, Inc, 1986: 1122.

2 Alfred Tennyson (1809-1892) was an English poet. He was regarded by his
contemporaries as the greatest poet of Victorian England. A superb craftsman in verse, he
wrote poetry that ranged from confident assertion to black despair. In 1842, Tennyson
published three Arthurian poems, “Morte d’Arthur”, “Sir Galahad”, and “Sir Launcelot and
Queen Guinevere”, which would later be incorporated into Idylls of the King (1859). While
Tennyson’s poems can be read as socio-political or religious allegories, they are also
reflections on art and the artist: in “Merlin and the Gleam™ (1889), Merlin the magician is the
figure of the poet (“I am Merlin”).
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Chinese-English Version
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* Wang Wei (F4E, 699-759) was a Chinese poet, painter and musician. His reputation as a
painter was limited in his own time, but his unparalleled stature as a man of letters attracted
the attention of scholar-official painters of subsequent periods, who celebrated Wang Wei as
the founder of the literati tradition of painting.
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Translation:

Mountain Dwelling at Autumn Dusk

Wang Wei

After a rain the mountain becomes fresh,

The evening feels cool in fall.

Into the pines the silver moon shines,

Over the stones the clear fountain flows.

Bamboos get noisy with the maids’ return from washing,
Lotus leaves wave with the fishing boat’s moving.
Forget the spring smell as it passes away,

The surrounding is the best reason for us to stay.

(Trans. Xiao Xiaojun)
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* LiPo (Z=H, 701-762), one of the most popular Chinese poets, was noted for his romantic
songs on wine, women, and nature. His writings reflect the grandeur of the Tang Dynasty at
the height of its prosperity.
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Translation:

Endless Yearning

Li Po

Endless yearning—dwells in Chang’an city,

Insects hum by the autumn well, light but chilly frost damps bamboo mat.
Soaking in the dim candle light, suffocated by lovesickness.
Rolling the curtain and gazing upon the moon, 1 can only forlomly sigh.

My beauty, like unreachable blossom,

Isolating me with clouds to the other side.

Above, the heaven is hollow and lofty;

Below, the water is green and onrushing.

Heaven is high, earth is wide; my soul sorrowfully flied through,
Yet can never reach the distant gateway.

Endless yearning—tears my heart.

(Trans. Tang Yaqi)
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2 Du Mu (kt#%, 803-852) was a leading Chinese poet of the late Tang Dynasty. He was
skilled in poem, fu and ancient Chinese prose. He is best known as the writer of sensual,
lyrical quatrains featuring historical sites or romantic situations, and often the themes of
separation, decadence, or impermanence. His style blends classical imagery and diction with
striking juxtapositions, colloquialisms, or other wordplay. He also wrote long narrative
poems, as well as a commentary on the “Art of War” and many letters of advice to high
officials. One of his best-known poem is “Qingming Festival”.
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Translation:

Mountain Trip

Du Mu

A stony path winds up into the deep cold mountain,

In the depth of white clouds appears a cottage.
Enchanted with the evening maples | stop my carriage,

The frosted leaves are redder than early spring flowers.

(Trans. Xiao Xiaojun)
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? Guo Moruo (¥§U£#7, 1892-1978), was one of the major cultural figures of modern China.
He wrote prolifically in every genre, including poetry, fiction, plays, nine autobiographical
volumes, translations of Western works, and historical and philosophical treatises, including
a monumental study of ancient inscriptions.
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Translation:

Death

Guo Moruo

Oh!
Must be really liberated,
Or must die-off!

Death!
When will I meet you?
Suppose you might be my lover,
I might be your virgin.
I desire to meet you awfully,
While | fear you a little.

My lovely Death!

When can | meet you on earth!

33
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? Zhu Xiang (&1, 1904-1933), was an modern poet and a very important poet of Crescent
School in the history of Chinese literature.
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Translation:

Death

Zhu Xiang

Gloomy parents,

Bleak bier;

Light glimmers,

Recollecting the glorious past.
Paraffin burns out,

Light sparks, then goes out.

A steam of white smoke

Snakes up in the dark.

(Trans. Zhao Gu)

35



HIFER/NELE

%u_n

SR P

NFEHEETAE !

RIS 5 25 i R U,

PRENK, BAESEIIITEER,
fERRIE BAESIER, HEiE,
UL E 1S &2 5752 P e,

I S P AV TR, R B
EIEIR G E, EIEHEET,
B, BRI, A BfEER ?

ViR EE. BB bRt fEX ARG, 2000: 56.

2 Xu Zhimo (#4:& %, 1897-1931), a noted Chinese poet in the 20" century. He wrote poems,
essays and short stories. His most famous works include “Farewell to Cambridge Again”,
“One Night in Florence” and so forth.

36



Translation:

The Little Flower in Misty Twilight

Xu Zhimo

It’s not by chance,

Awild flower small and pretty!

Sways softly with dewdrops fresh and light,
Excited, like a moth pursuing the future bright,

In the dark, longs for rosy clouds and flame beauty,
At that time in the weeds | quietly pass by,

Feel inside with confusion and surprise,

Under the cliffs, in the misty twilight,

Life like dew? I ponder, with tears in eyes.

(Trans. Li Lei)
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Translation:

Spring Breeze

Zhu Xiang

Spring breeze, ah, spring breeze,
This is what thou should do:
Like mother,

Fondling children;

Spring breeze, ah, spring breeze,
This is what thou cater for:
Sweetly kissing,

The lass’ smiles;
Spring breeze, ah, spring breeze,
This is what thou shouldn’t do:

Hasten to tear,

In the elder’s eyes.

(Trans. Zhao Gu)

39



18

MBI

AL AR — VT3,
S UGEETEES
SNE 4, (EEER,
NG S

{HH S0 ARG
LRI T IR
FEWE, B, BERE,
ERTE, BEAME

SEEHEER AR
SRS A I R,
EAERER, BT £
I LR IR A4

K — DI R,

le—PIot, —REED
OB, AR TR
2 4 T T

LML B BRI, JbET MR SCE AL, 2000: 69.

2 Lin Huiyin (W%, 1904-1955), a noted Chinese architect and writer in the 20th century,
was considered to be the first female architect in China. Lin Huiyin wrote poems, essays,
short stories and plays. Many of her works were praised for subtlety, beauty and creativity.
Her most famous work is “You Are the April of This World—Ode to Love”.
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Translation:

| Would Be

Lin Huiyin

I would be a fallen leaf,

Falling in blowing wind and whipping rain;
Or be a floating cloud in crystal blue sky,
With the earth has no bearing.

But hugging tight the scar of heartbroken

| touch the hanging melancholy;

In the dusk, at midnight, I’'m creeping;
Loneliness prevails, with gentleness dying.

Forget all | ever owned—the world; and you;
Mourn the love, whom ever belongs to;
Falling off like flowers’ falling, forget

All sentiments in tears hiding.

Till one day there leaves nothing,
Less than a flash of light, a wisp of breeze
Trace, you should also forget me

Ever in the world living.

(Trans. Tang Yaqi)
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? Dai Wangshu (#2247, 1905-1950) was an outstanding Chinese poet in the 20" century.
His most famous work is Rainy Alley.
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Translation:

Confusion

Dai Wangshu

That is in lonely autumn so-called gloominess,
That is in extensive sea so-called lovesickness.
If someone asks what about my confusion,

| am afraid of presenting your name before.

| am afraid of presenting your name before,

If someone asks what about my confusion.
That is in extensive sea so-called lovesickness,

That is in lonely autumn so-called gloominess.

(Trans. Li Rui)

43



I

HEE

[ e 2,

B IRIHTT o
ek,

O AT,
HFE SR H AR KR,
HERAR TR KTT 1A

! Zhang Guangkui (542, 1967- ), a poet, translator and Professor of Literature at
Guangdong University of Business Studies.
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Translation:

Gaze Southward

Zhang Guangkui

Push open the window,

Gaze southward far,

That’s the place where you are.
Gaze, gaze, and gaze on,

With heart flying along,

Wake yourself: Don’t be so long!

It’s easy to get lost thereupon.

(Trans. Zhang Guangkui)
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Recommendation of English Poets and Poems

Geoffrey Chaucer

Geoffrey Chaucer, the first great poet writing in English and considered “the
father of English poetry”, whose best-known work is The Canterbury Tales,
was born between 1340 and 1345, probably in London, died about 1400, buried
in the Poets’ Corner, Westminster Abbey.

Chaucer’s major works include The Book of the Duchess, Parlement of
Foules, The Legend of Good Women and Troilus and Criseyde, etc. In 1387, he
began his most famous work, The Canterbury Tales, in which a diverse group
of people recount stories to pass the time on a pilgrimage to Canterbury, and the
pilgrims represent a wide cross section of 14th-century English life. The
unfinished work with about 17,000 lines is one of the most brilliant works in all
literature. Chaucer was a master storyteller and craftsman, but because of a
change in the language after 1400, his metrical technique was not fully
appreciated until the 18th century. Only in Scotland in the 15th and 16th
century did his imitators understand his versification.

Here the first 162 lines of The Canterbury Tales (Margaret Ferguson, ed.
The Norton Anthology of Poetry. London: W. W. Norton & Company, Inc,
1996.) are selected and translated by Zhang Guangkui.
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The Canterbury Tales

The General Prologue

Geoffrey Chaucer

Whan that April with his showres soote

The droughte of March hath perced to the roote,
And bathed every veine in swich licour,

Of which vertu engendred is the flowr;

Whan Zephirus eek with his sweete breeth
Inspired hath in every holt and heeth

The tendre croppes, and the yonge sonne

Hath in the Ram his halve cours yronne,

And smale fowles maken melodye

That sleepen al the night with open ye—

So priketh hem Nature in hir corages—

Thanne longen folk to goon on pilgrimages,
And palmeres for to seeken straunge strondes
To ferne halwes, couthe in sondry londes;

And specially from every shires ende

Of Engelond to Canterbury they wende,

The hooly blisful martyr for to seeke,

That hem hath holpen whan that they were seke.
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Bifee that in that seson on a day;,

In Southwerk at the Tabard as | lay,

Redy to wenden on my pilgrimage

To Canterbury with ful devout corage,

At night was come into that hostelrye

Wel nine and twenty in a compaignye,

Of sondry folk, by aventure yfalle

In felaweshipe, and pilgrimes were they alle
That toward Canterbury wolden ride.

The chambres and the stables weren wide,
And wel we weren esed at the beste.

And shortly, whan the sonne was to reste,
So hadde | spoken with hem everichoon
That | was of hir felaweshipe anoon,

And made forward erly for to rise,

To take oure way ther as | you devise.
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But nathelees, whil | have time and space,
Er that I ferther in this tale pace,

Me thinketh it accordant to resoun

To telle you al the condicioun

Of eech of hem, so as it seemed me,

And whiche they were, and of what degree,
And eek in what array that they were inne:
And at a knight thanne wol I first biginne.
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A knight ther was, and that a worthy man,
That fro the time that he first bigan

To riden out, he loved chivalrye,

Trouthe and honour, fredom and curteisye.
Ful worthy was he in his lordes werre,
And therto hadde he riden, no man ferre,
As wel in Cristendom as in hethenesse,
And evere honoured for his worthinesse.
At Alisaundre he was whan it was wonne;
Ful ofte time he hadde the boord bigonne
Aboven alle nacions in Pruce;

In Lettou had he reised, and in Ruce,

No Cristen man so ofte of his degree;

In Gernade at the sege eek hadde he be

Of Algezir, and riden in Belmarye.

At Lyeis was he, and at Satalye,

Whan they were wonne; and in the Grete See
At many a noble arivee hadde he be.

At mortal batailes hadde he been fifteene,
And foughten for oure faith at Tramissene
In listes thries, and ay slain his fo.

This ilke worthy knight hadde been also
Somtime with the lord of Palatye

Again another hethen in Turkye;

And everemore he hadde a soverein pris.
And though that he were worthy, he was wis,
And of his port as meeke as is a maide.
He nevere yit no vilainye ne saide

In al his lif unto no manere wight:

He was a verray, parfit, gentil knight.

But for to tellen you of his array,

His hors were goode, but he was nat gay.
Of fustian he wered a gipoun

Al bismotered with his haubergeoun,

For he was late come from his viage,

And wente for to doon his pilgrimage.
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With him ther was his sone, a yong Squier,

A lovere and a lusty bacheler,

With lokkes crulle as they were laid in presse.
Of twenty yeer of age he was, | gesse.

Of his stature he was of evene lengthe,

And wonderly delivere, and of greet strengthe.
And he hadde been som time in chivachye

In Flandres, in Artois, and Picardye,

And born him wel as of so litel space,

In hope to stonden in his lady grace.
Embrouded was he as it were a mede,

Al ful of fresshe flowres, white and rede;
Singing he was, or floiting, al the day:

He was as fressh as is the month of May.
Short was his gowne, with sleeves longe and wide.
Wel coude he sitte on hors, and faire ride;

He coude songes make, and wel endite,

Juste and eek daunce, and wel portraye and write.
So hote he loved that by nightertale.

He slepte namore than dooth a nightingale.
Curteis he was, lowely, and servisable,

And carf biforn his fader at the table.
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A'Yeman hadde he and servants hamo

At that time, for him liste ride so;

And he was clad in cote and hood of greene.
A sheef of pecok arwes, bright and keene,
Under his belt he bar ful thriftily;

Wel coude he dresse his takel yemanly:

His arwes drouped nought with fetheres lowe.
And in his hand he bar a mighty bowe.

A not-heed hadde he with a brown visage.
Of wodecraft wel coude he al the usage.
Upon his arm he bar a gay bracer,

And by his side a swerd and a bokeler,

And on that other side a gay daggere,
Harneised wel and sharp as point of spere;
A Cristophre on his brest of silver sheene;
An horn he bar, the baudrik was of greene.
A forster was he soothly, as | gesse.
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Ther was also a Nonne, a Prioresse,

That of hir smiling was ful simple and coy.
Hir gretteste ooth was but by Sainte Loy!
And she was cleped Madame Eglantine.

Ful wel she soong the service divine,
Entuned in hir nose ful semely,

And Frenssh she spak ful faire and fetisly,
After the scole of Stratford at the Bowe—
For Frenssh of Paris was to hire unknowe.
At mete wel ytaught was she withalle:

She leet no morsel from hir lippes falle,

Ne wette hir fingres in hir sauce deepe;

Wel coude she carye a morsel and wel keepe
That no drope ne fille upon hire brest.

In curteisye was set ful muchel hir lest.

Hir over-lippe wiped she so clene

That in hir coppe ther was no ferthing seene
Of grece, whan she dronken hadde hir draughte;
Ful semely after hir mete she raughte.

And sikerly she was of greet disport,

And ful plesant, and amiable of port,

And pained hire to countrefete cheere

Of court, and to been statlich of manere,
And to been holden digne of reverence.

But, for to speken of hire conscience,

She was so charitable and so pitous

She wolde weepe if that she saw a mous
Caught in a trappe, if it were deed or bledde.
Of smale houndes hadde she that she fedde
With rosted flessh, or milk and wastelbreed.
But sore wepte she if oon of hem were deed,
Or if men smoot it with a yerde smerte;

And al was conscience and tendre herte.

Ful semely hir wimpel pinched was,

Hir nose tretis, hir yen greye as glas,
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Hir mouth ful smal, and therto softe and reed,
But sikerly she hadde a fair forheed:

It was almost a spanne brood, | trowe,

For hardily, she was nat undergrowe.

Ful fetis was hir cloke, as | was war;

Of smal coral aboute hir arm she bar

A paire of bedes, gauded al with greene,

And theron heeng a brooch of gold ful sheene,
On which ther was first writen a crowned A,
And after, Amor Vincit Omnia.
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Recommendation of Chinese Poets and Poems

Songs of 15 States

The Book of Poetry is the first anthology of verse in China, and also the first
anthology of verse in the world. It consists of 305 poems, conventionally called
“Three Hundred Poems”, compiled in China about 2500 years ago. The Book of
Poetry is divided into four sections: The Book of Songs (160 Songs), The Book
of Odes (74 Odes), The Book of Epics (31 Epics) and The Book of Hymns (40
Hymns).The Book of Songs, which is an important part of The Book of Poetry,
includes 160 poems (Songs), collected by royal musicians of the early Zhou
Dynasty in 15 vassal kingdoms, thus called today “The Songs of 15 States” :
The Songs of Zhounan, The Songs of Zhaonan, The Songs of Bei, The Songs of
Yong, The Songs of Wei ( (f# &) ), The Songs of Wang, The Songs of Zheng,
The Songs of Qi, The Songs of Tang, The Songs of Qin, The Songs of Chen, The
Songs of Hui, The Songs of Wei ( (% J&.) ), The Songs of Cao, and The Songs of
Bin.

Of The Book of Poetry, The Songs of 15 States (also The Book of Songs )
should be considered the best verse, and most of its poems are written in a
simple and natural style, smooth and harmonious, reflecting the ancients and
their rich and colourful experiences of life, their struggle for production, and
their thoughts and feelings. In The Book of Wei, “Hewing Sandal Trees” gives a
real and vivid description of the scene in which the labourers are lumbering,
and satirizes the slave owners who are typical of the “gentlemen”. Generally
speaking, The Songs of 15 States is much better than The Book of Odes, The
Book of Epics and The Book of Hymns, it exerts a far-reaching influence on the
formation and development of Chinese culture and poetry. If we say The Book
of Poetry is a real gem of Chinese ancient civilization, The Songs of 15 States is
a bright star of the vast accumulation of Chinese ancient literature—the
ever-shining Polestar.

The selections here from The Songs of 15 States (translated by Wan
Yugong and Sun Yebao. Shandong Friendship Press, 1999) are also for the
memory of the translator and scholar Mr. Wang Yugong who was a professor
of English at Shandong University when he was alive.
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Translation:

The Singing Turtledoves

Twit, twit, the turtledoves sing
On islets in the river.

There stands a charming girl,
My true lover.

The duckweed is some tall and some short,
Drifts now to the left and now the right.

I miss the charming girl

Day and night.

I try but fail to see the girl,

Only go on thinking of her all the time.
Nobody but her remains in mind,

I toss about in bed all night.

The duckweed is some tall and some short,
She picks it right and left.

I’1l voice my love for the charming girl,

In the sweet tones of the lute.

The duckweed is some tall and some short.

She chooses the best of it left and right.

The happiest thing for me in the world,

To marry the charming girl with drums and gongs.
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Translation:

The Peach Tree

The peach trees luxuriate in sunshine,
And all are clothed in bloom.

The girl is going to marry,

And become an affectionate wife.

The peach trees luxuriate in sunshine,
And all are hung heavy with fruit.
The girl is going to marry,

And become an affectionate wife.

The peach trees luxuriate in sunshine,

And all are covered with exuberant leaves.

The girl is going to marry,

And become a well-adjusted wife to her family.
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Translation:

Growing Old Together

She promises her hushand to grow old together,
Wearing emerald hairpins with six jewels.

She has calm and easy manners,

Like a mountain and river,

The laced dress well fits her.

But you are a woman of no virtue,

Have they anything to do with you?

She is resplendent

In the pheasant-figured dress.

Her hair as black and thick as clouds,
And no false locks does she need.

She wears eardrops of jade

And hairpins of ivory,

Her forehead is fair and delicate.

Oh, you look like an angel from heaven,
And a goddess down on earth.

She is resplendent,

In full dress,

With a crape over it,

And a fine undercoat.

She is an outstanding figure,
With charming features.

Oh, you are a lady

Of national beauty!
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Translation:

A Lad

A lad came to me grinning,

Exchanging cloth for silk.

You did not come for silk,

But meant a proposal to me.

I waded across the Qi River with you,
As far away as Dungiu.

It is not I who has lost time,

But you have sent no clever go-between.
Don’t be angry with me,

Let’s get married in autumn then.

I went up the old wall,

To have a look at Fuguan.

Without seeing Fuguan,

I shed tears like rain.

Once catching sight of Fuguan,

I began smiling and talking.

You consulted the oracle,

And there was nothing unfavourable.
Your carriage came along,

And went back with my dowry on.

The mulberry has not shed its leaves,

They now appear rich and fresh.

Oh, you turtledove,

Don’t eat its fruit!

Oh, you sweet maiden,

Don’t amuse yourself with any gentleman!
When a man amuses himself with a woman,
He may justify it.

Once a woman does so with a man,

She’ll find it hard to defend herself.
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The mulberry is shedding its leaves,

And they lie yellow on the ground.

Since | was married to you,

Three wretched years are gone.

The Qi River is surging,

And soaking through the carriage awning.
I have done nothing wrong,

But you become unfaithful.

You are lost to all sense of shame,

And keep changing your mind all along.

I was your wife for three years,
Defying toil and pain in the house.
I got up early and went to bed late,
All alike every day.

We now are living in plenty,

While you treat me cruelly.

My brothers know nothing about it,
But laugh at me once we meet.

I think of it quietly by myself,

And feel overcome with grief.

You vowed to love me all your life,

It makes me now repine.

The Qi River has its banks,

The swamp has it borders.

We often got together with our hair worn in a bun,
Both talking and laughing like fish in water.

You swore frankly to be my lifelong companion,

I never thought of you turning hostile.

Since you have broken your engagement today,
Let’s go different ways.
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Translation:

The South Mountain

The south mountain stands firm and lofty,

A male fox walks up and down it.

The road to Lu is smooth and easy,

The daughter of Qi goes to her husband by it.
You have got married already,

Why do you go on thinking of him?

Five pairs of kudzu shoes are laid side by side,
The hat ribbons are made to match each other.
The road to Lu is smooth and wide,

The daughter of Qi goes by it to her husband.
You have gone to your husband,

Why do you always think of returning?

How to grow jute?

We must plough carefully the fields.
How to take a wife?

We must tell our parents about it.
You have told it to your parents,
Why is she still so dissolute?

How to chop woods?

Without an axe we cannot do it.

How to take a wife?

Without a go-between we cannot do it.

You have done it accordingly,

Why does she often go to her parents’ home?

7



-

RYAAE S, B2 w4,
KIS B3R .
AT, DR =H 2 ?
AFFAIR, WAIEHIE A R5E 2 ?
WET5, ARES!

WY AREE S, B,
KIS HER .
ABATE, IR =H1E27?
AFFAIR, WIS A B2 ?
WETS, ARES!

Ry A, BEZZIES
TKIE Him s .
ABATE, IR =2 ?
AFFAKR, EHEH RS2 ?
WH T2, AEspo!

78



Translation:

Hewing Sandal Trees

Ping-pong, ping-pong, goes the hewer’s axe on the sandal trees,
And puts the wood on the river bank,

The river flows rippling and clear.

You never sow and reap,

Why have you got three hundred hectoliters of rice?

You never chase and shoot,

Why have you hung so many badgers in your courtyard?

Oh, the big shot,

You know nothing but eat whatever we earned!

Ping-pong, ping-pong, goes the hewer’s axe on the tree for his spokes,
And puts the wood on the riverside,

The river flows glittering and clear.

You never sow and reap.

Why have you got three million sheaves of rice?

You never chase and shoot,

Why have you hung so many games in your courtyard?
Oh, the big shot,

You know nothing but eat whatever we earned!

Ping-pong, ping-pong, goes the hewer’s axe on the tree for his wheels,
And puts the wood on the river brink,

The river flows fretting and clear.

You never sow and reap,

Why have you got three hundred bundles of rice?

You never chase and shoot,

Why have you hung so many quails in your courtyard?
Oh, the big shot,

You know nothing but eat whatever we earned!
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Translation:

Large Rats

You large rats, you large rats,

Do not eat our broomcorn millet!

We have served you well for three years,

But you have not shown any consideration for us.
We have to leave you

For the land of happiness.

The land of happiness, the land of happiness,

Is just the place for us to live!

You large rats, you large rats,

Do not eat our wheat!

We have served you well for three years,

But you have not done anything good for us.

We have to leave you

For the kingdom of happiness.

The kingdom of happiness, the kingdom of happiness,
Is just where we shall enjoy ourselves!

You large rats, you large rats,

Do not eat our seedlings!

We have served you well for three years,

But you have been always indifferent to our hardships.

We have to leave you

For the countryside of happiness.

The countryside of happiness, the countryside of happiness,
Is just where we can hear nobody wailing!
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Translation:

The Reeds

The reeds are dark green,

The white dew is frozen into frost,

The girl | yearn to see,

Is somewhere beyond the river.

I go upstream looking for her,

The way is long and difficult.

I go downstream searching for her,

She seems right in the midst of the river.

The reeds are luxuriant,

The white dew is not dry yet.

The girl | yearn to see,

Is on the other side of the river.

I go upstream looking for her,

The way is arduous and tortuous.

I go downstream searching for her,
She seems on an islet in the river.

The reeds are thick and close,

The white dew is still wet.

The girl | yearn to see,

Is on the other bank of the river.

I go upstream looking for her,

The way is full of turns and twists.
I go downstream searching for her,
She seems on an island in the river.
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Translation:

The Moon Rises

The moon has risen clear and birght,

The beautiful woman, gentle and graceful,
Is fascinating.

Oh, make me ponder and worry.

The moon has risen luminous and white,
The beautiful woman, sweet and charming,
Has a little pace and graceful carriage.

Oh, make me ponder and palpitate.

The moon has risen shining all over the world,
The beautiful woman, dazzlingly brilliant,
Has little pace and graceful movements.

Oh, make me ponder and feel anxious.
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Translation:

Make the Shaft of the Axe

What do you make the shaft of the axe with?
You can’t do it without an axe.

How can you marry your wife?

You can’t do it without a matchmaker.

Make the shaft, make the shaft,
It is easy to see the truth.
I meet a lady,

She does everything tidy.

(Revised by Zhang Guangkui)

87



10.

11.

12.

13.

Translator List in English and Chinese

(in alphabetical order by family names)

FU XE8. 10ttt ettt e e
G Lt e by
| O T OO PP PPR b
LE RUIL .ot R
LU ZNAONUI. ... BI5REE
LA AT ING. ..o e 1 55 il
SONE MEIMEL. . ... e et e e e PN 55
SUN YEDA0. ... e FREH
TANE YAQH. ... e e JERi
WaNE YUZONE. ... .oviieeet oot TN
XG0 XIA0JUN. ... .evvtiiii et e M /NEE
Zhang GUANZKUI. ..........oeiiunetiiiieii e e e e g2
ZNA0 GU.... i feelite

88



About Verse \ersion

About Verse Version

Verse Version, a professional platform for worldwide communication of English and
Chinese poetry, founded by Zhang Guangkui who is a scholar and poet, is a nonprofit
quarterly journal publishing English and Chinese poetry with corresponding translations. As
a comprehensive journal composed of both literary and academic elements, it pursues
appropriate introduction and translation of English and Chinese poetry and aims to
encourage studies relevant to poetry and poetics. The journal is registered with ISSN
2051-526X in the United Kingdom, published by LEOMAN PUBLISHING CO., LTD.

About Contributions

The journal welcomes manuscripts from all over the world. The manuscripts and versions
should be authorized and submitted by the original writer/translator or the agent of the
writer/translator (labels from authorized sources are required). Any responsibility related to
copyright disputes should be undertaken by the author/translator. Please send your
contributions to verseversion@163.com. The original and translation should be sent in the
form of Microsoft Word in the following order—a brief introduction of the author, a brief
introduction of the translator, original poem, the original source of the material, and
translation. The postal address, email address and telephone number are necessary too.
Contributions sent in wrong formats will not be accepted. The right is reserved by our editors
to make appropriate revision for translation. For the lack of financial sponsors, no royalty
will be paid, and if paper publications are wanted, you are expected to pay the basic costs.
Copyright

Verse Version holds all rights, title and interest in and to the information and content;
everything belonging to Verse Version should not be reproduced or stored in any other
journal or website without our consent. The materials of Verse Version are protected by
copyright, international pacts and other intellectual property laws. Unauthorized use of Verse
Version or misuse of any information or content posted on Verse Version is strictly
prohibited. Any violation will be held legally responsible in accordance with the current laws

and regulations.

Contact

Website: http:// www.verseversion.com

Editorial Email Address: verseversion@163.com

Editorial Office: School of Foreign Languages, Guangdong University of Business Studies,
Guangzhou, 510320 China

89



BB (5 5%)

PR (5 =%)

VE R PR RF IR RTINS 32, SRR SCAE B 4 00 5 BT i
BT CFF-5E) (Verse Version) & LASFGEN FIGF 2 R 258 B R ELE
Wi —REMAEZ R CGRR-E) M0 H R (RFFRE) . GERRPGTE). (3%
A N SRR HE T ) A CUERE R N SRRk S ) o ASHATI i 2 BB H AR
IR/AH (LEOMAN PUBLISHING CO., LTD) Hi 547, [BIFALSE 58 24
ISSN 2051-526X .

LS

TN TN -8R, BO S K NP AL B Rk (R sk
AR HERL L R ) Bl R AN SE RS, R AR, T E SRR
DAZAKEIE JE A B AR NS . B AR E L ZE R R AR AR
Befro FUARES JFAE # oliasE & 43 BE i 1) AT B0 v st ) R iRE g 4 IR, |h
VR B A NGRS, AATIMA & 5. Frafaftas bl Microsoft Word Fft
8534 2 4mER T B A . verseversion@163.com. i, N IR IE T 4
TEE T A BARHE. BRFHE. fEE, WERKN EE
FoGEE FEE N B FEA B R AT SR UM sUE IE
FORER o FEA IR A 38 S S5 a3 SR O IR 52 B AT, BEASUSCERUAE: i
P B, (HH AR AR, WA TR S e AR, [ERE, AR
Bl AR E BGE S T EATIAVE B R, HRTIY e EM g, BE
i}

R HERE B

AHATI AT A i R R R A 3 B T s AT E S . REEEE,
ff A AT N 2R, GERSVERA R, AT S A iR
BEHTR

A9k http:// www.verseversion.com

AR AR T4 ¢ verseversion@163.com

F (B A S b - R R R N T A BEER 21 5% SR RS B B b B RS 5 B
4w 510320

90


http://www.tcpdf.org

